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FADE | N:
EXT. H GHWAY - COASTAL ROUTE - AFTERNOON - PRESENT

A well worn vintage Volvo travels a picturesque coastal road.
Tailgating the Volvo is a big old station wagon with a sign
mounted on its roof. The sign reads: 'Pastor Stephen, Burning
Waters M nistry, Weddi ngs, Funerals, Counseling'.

I NT. VOLVO

BOB and ANNE (40's), attractive and reasonably fit, are
havi ng an ani nat ed di scussi on. Bob, behind the wheel, is
oblivious to the car behind.

ANNE
Pul | over, Bob.

Bob | ooks at Anne.

ANNE
Just pull over. | don't want to
talk to you while you're driving.

EXT. H GHWAY - COASTAL ROUTE

As the Volvo pulls over and stops, the stati on wagon ROARS
by | eaving a trail of blue snoke.

I NT. STATI ON WAGON

The car is packed and in need of a good cleaning. An intense
PASTOR STEPHEN (30's) is driving.

I NT. VOLVO

Bob and Anne are too preoccupied with their argunent to
notice the station wagon.

BOB
kay. We're stopped.

Anne col l ects hersel f.

ANNE
Just tell ne. Do you want to get
married or not? Because |'m not
sure you do.

Bob | ets out a resigned sigh.

ANNE
And don't give ne that sigh



BOB
VWhat did | say? Why are you so upset?

ANNE
It's not what you said...l don't
know what you said...it's just...lI

need to know you want to do this.

BOB
O course | want to.

ANNE
It doesn't seemlike it. People get
excited about getting married.
Nor mal peopl e, anyway.

BOB
W' ve been planning this for nonths.
|"mhere. We're getting marri ed.
" mexcited. Ckay?

Anne studies Bob for a nonent, shakes her head and faces
f or war d.

ANNE
Forget it. Just keep driving.

BOB
Anne, cone on, you're being silly.

Bob tries to |ighten the nood.

BOB
Hor nones?

Anne, furious, |ooks at Bob in disbelief. She flings herself
out of the car and starts off down the road. About ten
strides into it she turns back to Bob.

ANNE
Jerk.

As Anne continues down the road, Bob rests his head agai nst
t he wheel .

After a few nonents, Bob | ooks up. Anne shows no signs of
sl ow ng down.

BOB
Shit.

Bob goes to start the car. CLICK and not hi ng.



BOB
Shit.

CLI CK and not hing. CLICK, CLICK, CLICK. Bob starts bangi ng
hi s head on the wheel.

BOB
Shit, shit, shit.

Bob tries the car one nore tinme with no luck. He closes his
eyes and takes a deep breath. He gets out of the car and
trots after Anne.

EXT. COASTAL ROUTE

Anne and Bob are wal ki ng back to the car.

BOB
We'll do fine. A couple of days it
will be over and we can rel ax.

Anne | ooks at Bob under rai sed eyebrows.

ANNE
It will be over?
BOB
You know what | nean.
ANNE
(smling)
Yeah, | know what you nean.
BOB
There's one ot her thing.
ANNE
(on guard)
What ?
BOB
The car won't start.
ANNE
Damm it, Bob. Wsat's it this tinme?
BOB
| don't know. Probably just a |oose
Wre.
ANNE

Bob, that car is a piece of crap.
VWhat do we do now?



BOB
| don't know.

Bob | ooks up and down the road and back at Anne.

BOB
Can you get the nap?

Anne gets the nmap out of the car. Bob studies it.

BOB
kay, | think we're pretty close to
Jones Cove.

ANNE

|s that cl ose to CceanVi ew?

BOB
Looks |ike sixty, maybe seventy mles.

An ol d pickup truck driven by OLD MAN, his WFE and DOG i n
the front seat, drives past heading for Jones Cove. It stops
and backs up. The truck has a couple of ripe bait barrels in
back.

ANNE
That's a good snell.

BOB
Be ni ce.

A d Man gets out of the truck. Bob neets him hal fway.

OLD MAN
Tr oubl e?

BOB
Yeah. Wn't start.

A d Man | ooks fromBob to the car and back agai n.

OLD MAN
| can give you a ride into town if
you don't mnd riding in back. The
wi fe and dog kinda got the front seat.

BOB
s there a garage in Jones Cove?

OLD MAN
Yup. Earl does pretty good work and
he's got a tow truck



BOB
Ckay thanks, we'll take that ride.

Bob turns to Anne.

ANNE
"1l stay with the car.

Bob tries to judge Anne's npod.

ANNE
|"ve got ny magazine. |I'Il be fine.
BOB
You sure?
ANNE
Yeah. You sure you're com ng back?
BOB
(smling)
Yeah, |'m com ng back.
Bob starts for the truck
ANNE
Hey.
Bob stops and turns.
ANNE

Come here.

Bob goes back and Anne gives hima kiss and a smle. Bob
heads back to the truck.

ANNE
Don't come back all stinky.

Bob clinbs cautiously into the back of the truck and waves
to Ann as the truck drives off.

EXT. SON-RI SE AUTO

Son-Rise Auto is a two story building in need of sone paint
with two garage bays bel ow and an apartnent above. There are
hal f a dozen cars out front in various stages of repair. A
sign across the front says, 'Son-Rise Auto Repair'.

The pickup truck pulls up and Bob gets out, thanks A d Man
and heads into the garage.



EXT. COASTAL ROUTE

Anne, sitting in the car |ooking through a nmagazi ne, hears
the RUMBLE of a big truck then sees a |large tow truck cone
into view. The truck is old and LOUD. ' Son-Ri se Auto Repair'
Is painted on the door and ' Hooked on Jesus' on the boom
Anne gets out of the car.

The tow truck drives by, turns around and pulls up in front
of the car. Bob and EARL get out of the truck. Earl (40's)
IS a smarny guy. Anne catches Bob's eye and he gives her a
war ni ng | ook.

BOB
Anne, this is Earl. Earl, Anne.

Anne sm | es and shakes Earl's hand.

EARL
It's a pleasure, ma'am Let's see
what we' ve got.

Earl peers under the front of the car. Anne rolls her eyes
and Bob cautions her.

EARL
Doesn't |l ook like a problem Il
get it hooked up and we'll be on

our way.
Earl starts nmessing with the towrig.
EXT. COASTAL ROUTE - ROAD TO TOWN

The truck with car in towis heading toward Jones Cove. Earl,
Bob and Anne are squished into the front seat.

EXT. JONES COVE - STREET

The truck is stopped by sone people putting a banner across
the road. To the right is a small vacant building with Pastor
St ephen' s station wagon parked in front.

Past or Stephen is overseeing the banner raising. He sees the
truck stopped and wal ks over to the driver's side.

PASTOR STEPHEN
Good day, Brother Earl, we'll be
done here in a mnute.

EARL
No problem Good to see you, Pastor.
You got here in good tine.



PASTOR STEPHEN
Al ways ready to do God's work, Earl.
Thanks for letting ne know.

EARL
It's an unholy union they're
pl anni ng, Pastor. God demands we do
sonet hi ng.

PASTOR STEPHEN
Amen to that, Brother Earl. Anen to
t hat .

Past or St ephen steps back and | ooks at the truck.

PASTOR STEPHEN
Truck's | ooki ng good, Earl.

Earl beans. Anne clutches Bob's leg trying not to | augh.

EARL
Thanks.

Past or St ephen steps up on the running board to get a better
| ook at Anne and Bob.

PASTOR STEPHEN
| " m Past or St ephen. Burning Waters
M nistry.

EARL
This is Bob and. ..

ANNE
Anne.

EARL

... Anne. Broke down outside of town.
Headed for QOceanVi ew.

PASTOR STEPHEN
Nice to nmeet you. You got a good
man here in Earl. He'll take proper
care of you.

Anne still has Bob's leg. Bob's trying to play it straight.

BOB
That's good to hear.



PASTOR STEPHEN
If you' re looking for a place to
stay, you can't do better than The
Shores of the Fisherman Motel. It's
the best place in town, right Earl?

EARL
Sure is.

PASTOR STEPHEN
Run by the right kind of Christian
folk. I'd stay there nyself but I'm
set up here.

BOB
Thanks. We'll keep that in mnd.

PASTOR STEPHEN
Stay way fromthe Godl ess |Inn.

BOB
The Godl ess I nn. That does sound
like a place to stay away from

Anne goes white knuckle on Bob's |eg.

PASTOR STEPHEN
It surely is.

The Pastor steps down fromthe truck.

PASTOR STEPHEN
We're having a prayer rally here
tomorrow night. It's going to be a
good one. You fol ks come on by if
you' re around.

BOB
Thank you.

The peopl e putting the banner up nove out of the way.
PASTOR STEPHEN
See you tonorrow night, Earl. | do
like the truck

EARL
Past or.

The banner goes up. It reads: 'Prayer Rally - Burning Waters
Mnistry'. Attached to the bottom a second snaller banner
reading: 'In God's Inmage - Friday 7:00pn .

Earl's truck GRINDS through the gears as it heads into town.



EXT. JONES COVE - NAIN STREET

Jones Cove is a small rundown coastal community. Small main
street. A lot of people in town nmake their living fromthe
ocean. Clam diggers' boats can be seen on trailers hooked to
a surprising assortnent of pickup trucks. Lobster traps and
gear are piled on the wharf and in side yards.

They drive by the Granite Inn, a large two story Federa
style building set back fromthe road with a porch and a
brick wal k | eading fromthe street. Painted white, the rea
col or and character of the place conme fromthe fl ower beds
across the front. The inn is a jewel in the gray town.

I NT. TOW TRUCK

It's close quarters in the truck cab. Bob is in the mddle
squeezed over agai nst Anne. Anne watches the inn as they
drive by.

ANNE
Ww, that's pretty.

EARL
(with venom
Sat an's wor k.

ANNE
The i nn?

EARL
They' |l burn in Hell.

Anne i s taken aback by Earl's vehenence and doesn't pursue
the conversation. They ride on in silence.

EXT. JONES COVE - NAIN STREET

Earl is stopped in front of Buddy's Bar and Gill with the
car in tow. Anne and Bob are by the driver's wi ndow of the
tow truck.

EARL
"1l give you a call at Buddy's
after | get a look at it.

BOB
Thanks.

The truck LABORS away and Anne and Bob head toward Buddy's
Bar and Gill.



10.

ANNE
That guy's wrapped pretty tight.
VWhat was that all about?

BOB
Maybe he doesn't |ike flowers.

ANNE
Jesus, the sooner we're out of here
the better.

BOB

What ? Godly Jones Cove?

ANNE
You think the whole town is |like that?

BOB
Who knows. Let's get a drink.

Anne grabs Bob's arm

ANNE
VWhat if it's a dry town?

BOB
Don't even j oke.

They go into Buddy's Bar and Gill.
| NT. BUDDY'S BAR AND GRI LL

Buddy's is an unpretentious restaurant with booths and a bar.
An aut hentic nautical theme - buoys, nets and pots and a
bunch of photos. The place is quiet.

Anne and Bob enter and take a seat at the bar. BUDDY (40's)
i's behind the counter. Buddy is a good-natured guy.

BUDDY
H folks. Wiat can | get you?

BOB
A coupl e of beers. Budwei ser?

Buddy sets about getting the drinks.

ANNE
So what do we do?

BOB
| don't know. See what Earl| says |
guess.



Buddy brings the beers.

BUDDY
You fol ks know Earl ?

ANNE
Sort of. He just towed us in.

BOB
Broke down a few mles out of town.

ANNE
That's not to say we' re hooked.

Buddy | aughs and shakes hi s head.

BUDDY
W&l come to Jones Cove.

ANNE
|s he for real ?

BUDDY
Afraid so. Wiere you fol ks headed?

BOB
CceanVi ew.

Phone RINGS. Buddy goes to answer it. Returns and hands the
phone to Bob.

BUDDY
(rmout hi ng t he nane)
Earl .
BOB
Hel | o.
Bob listens for a bit.
BOB

kay, don't do anything. | don't
know what we're doing
yet...okay. .. okay.

(t o Buddy)
Thanks.

Bob hands the phone to Buddy who returns it.

BOB
He says it's the starter.

ANNE
Can he fix it?

11.



12.

BOB
He can but doesn't know how long it
will take. Needs to get the part.
Coul d be a coupl e of days.

ANNE
A coupl e of days? Jesus Bob, what
are we going to do?

BOB
| guess we rent a car.

ANNE
W're selling that piece of shit.

Buddy cones back.

BUDDY
Everyt hi ng okay?

It takes Bob a nonent to realize Buddy is asking about the car.

BOB
Starter's shot. Where can we rent a
car?

BUDDY

Not around here. CceanView s
probably the cl osest.

ANNE
(desperate)
There's nobody can rent us a car?

Bob puts a quieting hand on Anne's arm

BUDDY
Not around here.
BOB
How about a bus?
BUDDY
Tonorrow afternoon.
BOB
Dam.
(to Anne)

We're going to have to find a pl ace
for the night.

ANNE
There's got to be sone way we can
get to QceanVi ew.



BUDDY
Jones Cove's not that bad.

ANNE
l"'msorry, | didn't nean it that
way. We've got reservations and stuff.
BOB
Sweet heart, we'll get there. W
stay here tonight and figure it out
tonorrow. It'Il be fine.
(t o Buddy)

s there a good notel in town?

BUDDY
You' ve got two choices. There's The
Fi sherman, south end of town or The
Granite Inn, up the street.

BOB
The Fi sher man?

BUDDY
The Shores of the Fi sherman Mtel.
Omed by friends of Earl.

BOB
Oh yeah, we heard about that place.

BUDDY
|'d reconmend The Granite Inn. Smal
pl ace but nice. Nice people too.

can give thema call if you'd like.

BOB
Smal | ? How smal | ? Bed and Br eakf ast
smal | ?

BUDDY
| don't know. Sonewhere in between
maybe.

BOB

(to Anne)

What do you think? The notel ?
Anne i s preoccupi ed.

BOB
Anne?



ANNE
What? Ch, | don't know.
(to Buddy)

This inn, is it the white place we
passed com ng into town?

BUDDY
Yeah, Kay and Dora's pl ace.

Bob sees where this is going, but too |ate.

ANNE
Sure, give thema call

Bob rolls his eyes. Buddy goes to nmake the call
Bob' s reacti on.

ANNE
Hey, Godl ess Inn. Satan.

Bob shakes hi s head.

ANNE
M ght be the only fun place in town.
BOB
Yeah, right.
Buddy returns.
BUDDY

Al set. Kay's expecting you.

Buddy studi es them

BUDDY
Where you fol ks fronf

BOB
Portl and. Wy?

BUDDY
No | was just...well...it's Dora
and Kay, they've been having a hard
time of it and | just, well, didn't

want to give themany nore trouble.

BOB
Tr oubl e?

SKEETER (30's) enters and sits at the end of the bar.

bi g and rough around the edges.

Anne sees

'S

14.



SKEETER
Hey Buddy.

BUDDY
How s it going Skeeter?

SKEETER
Sane shit. How about a beer?

Buddy excuses hinself and gets Skeeter a beer.

SKEETER
VWhere's Vivian?

BUDDY
She's honme, Skeeter. She's al ways
home on Thur sdays.

Buddy sets down Skeeter's beer.

SKEETER
She's the only reason | conme in here.

BUDDY
VWll, you screwed up today, Skeet.

Skeeter takes a long drink of his beer while Buddy starts
back towards Anne and Bob.

SKEETER
When you going to marry her anyway?

Buddy stops, starts to turn and thinks better of it and
conti nues on.

BUDDY
Drink your beer, Skeeter

SKEETER
Fair warning man, I'mnot going to
wait forever. She's sweet on ne.
know she is. | may just make ny nove.

BUDDY
Thanks for the warning.

Buddy smles and rolls his eyes as he returns to Anne and
Bob. He noves in close and tal ks quiet.

BUDDY
You'll Iike the Inn. It's a nice
pl ace and Kay and Dora are great.

Skeeter, overhearing, |ooks over.

15.



16.

SKEETER
The Granite? They don't | ook like
t he type
(beat)
'Less maybe he's..

BUDDY
Shut up Skeeter.

SKEETER
...a she.

Skeeter chuckles to hinself and goes back to his beer.

BUDDY
Jesus, Skeeter.
(to Anne and Bob)
Sorry about that. It's a nice place,
you'll like it.

EXT. JONES COVE - NAIN STREET

Anne and Bob, in conversation, are wal king back up the street
in the direction of the Ganite Inn.

ANNE
They m ght be.

Anne | ooks over at Bob.

ANNE
Does that bother you?

BOB
No, no, it's nothing like that.
It's fine, really. | just think the

notel m ght be better. You know,
nore private.

Anne studi es Bob.

ANNE
|t does, doesn't it.

BOB
Jesus Anne.

They walk in silence for a bit.

ANNE
| doubt they'd be carrying on in
front of the guests.



BOB
| said it was fine.

ANNE
Hey, two wonen...m ght get hot.
BOB
Yeah, real funny.
ANNE
Vell, maybe a just kiss or a touch..
BOB

Jesus, Anne, can we drop it?
Anne realizes the fun is over.
EXT. GRANI TE | NN
Bob and Anne turn up the walk to the front door.

ANNE
You okay?

BOB
|'"'mfine. But | ook at this place.
It's just a big house. A bed and
breakfast for Christ's sake. | say
we go for the Jesus notel. And this
has nothing to do with..

ANNE
(interrupting)
We're taking a | ook. They're
expecting us.

Bob stops Anne before they reach the door.
BOB

Fine, we |ook, but if I give you
the signal, we're out of there.

Agr eed?
ANNE
Si gnal ?
BOB
You know, our signal...l pull on ny
ear.
ANNE

Oh, you nean the secret signal



BOB
So we agreed?

Anne | aughs good-naturedly and starts noving up the walk

ANNE
"' m not agreeing to anything.

kind of like the |ook of this place.

M ght be fun.

Anne reaches for the door and stops when KAY (50's) opens
the door. Kay has a fragile quality about her. She takes a

qui ck 1 ook at the street as she speaks.

KAY

Hi, you the fol ks from Buddy's?

Come on in. My nane's Kay.

INT. GRANITE INN - SITTI NG ROOM

Anne and Bob follow Kay in. The sitting roomis |arge and

confortabl e. Sofas and overstuffed chairs,

KAY

a firepl ace.

We have four roonms with shared bath
The roons are big and the beds are
confortable. W charge $75 a night

and that includes breakfast.

18.

Bob gives his ear a tentative tug. Anne shoots hima warning

| ook.

KAY

This is the sitting room W have a
fire in the evening when it's chilly.

There's a small TV room t hrough

there. The kitchen is through there.

The rest of the downstairs is

private. The bedroons are upstairs.

Wul d you like to see then?

Anne and Bob exchange | ooks. Bob, tugging on his ear, is

courting serious injury. Anne ignores him

ANNE

Yes. Yes, we would. Thank you.

KAY

We have one pernmanent boarder and

she's out.
( MORE)
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KAY ( CONT' D)

Her door will be closed. You can
have your pick of the others. Take
your tinme.

(indicating a button

by the door to the

private area)
G ve a buzz when you' re done.

Anne has to take Bob's hand to get hi mnoving. Kay heads
t hrough the door to the private section.

Anne and Bob start up the stairs.

ANNE
How s your ear, Honey?

I NT. GRANITE INN - ANNE AND BOB' S BEDROOM

Anne and Bob enter. The roomis large with a sitting area by
the wi ndows. Fresh flowers fromthe garden in a coupl e of

pl aces. The furnishings are antique but sturdy. The bed is
high and inviting. Late afternoon sun is streamng in the

wi ndows. Anne takes a nonent to take it all in. Bob opens
the cl oset door then | ooks out in the hall and conmes back.

ANNE
VWhat do you think? It's just one
ni ght .

BOB

VWhere's the bat hr oonf

ANNE
Bat hroon? It's a shared bath, it
must be down the hall.

BOB
Shared bath? | thought that neant
you and | were going to share... No,
" mnot sharing a bath. No way.

ANNE
I like it.

BOB
The Shores of the Fisherman, Baby.
Let's go.

ANNE

Look at this room It is so romantic.

Anne runs her hand over the bed.



Anne sm | es.

ANNE
They probably frown on fornication
at the Fi shernman.

BOB
Forni cati on forbidden at the
Fi sher man?

ANNE
| can't say for sure, but | do know
it's encouraged at The Granite Inn.

BOB
You think I'mthat easy?

Anne hol ds Bob's | ook.

ANNE
| know you are.
BOB
You really like it?
ANNE
| do.
ANNE

And it makes ne horny.

Bob shakes his head ruefully.

BOB
Ckay. | am easy.

ANNE
Thanks.

Anne gives Bob a kiss on the cheek.

ANNE

Let's check out the bat hroom
BOB

Ch shit, | forgot about the bathroom
ANNE

It will be okay, Sweetie.

Anne, with Bob in tow heads for the bathroom

20.



I NT. GRANITE I NN -

21.

BATHROOM

The bathroomis | arge and spacious. A lot of white and nore
flowers. A claw foot tub and antique sink. In the corner is
a good sized nodern shower.

See, pl
shower .

My own

ANNE
enty of roomand a nice big
What nore do you want ?

BOB
bat hroom

Bob | ooks around one nore tine.

kay?

ANNE

BOB

You owe ne.

Bob and Anne | eave
I NT. GRANITE I NN -

Anne and Bob enter.

t he bat hroom

ANNE AND BOB' S BEDROOM

ANNE
You're really okay with this, right?
BOB
It's fine, | can handle it for the
one ni ght.
ANNE
Thanks, Sweeti e.
BOB

Let's not mention our getting
married, though.

ANNE
(on guard)

Why not ?

Bob, seeing Anne's
m st ake.

reaction, realizes he's made sone ki nd of

BOB

| don't know...nmke it easier...not
have to get into all that...
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ANNE
Get into all that? Jesus Bob, we're
getting married. It is a big deal.

To me, anyway. | want to tell people
about it. I want to 'get into all
that'.

Anne, frustrated, goes to the w ndow and stares out.

Bob goes to her and puts his arnms around her from behi nd.

BOB
|"msorry Sweetheart. |'mexcited
about 'all that' too. | really am
| guess | was thinking it would be
easier. | don't know what | was
t hi nki ng.

Anne turns and | ooks at Bob for a nonment then gives hima kiss.

ANNE
|"msorry too. | guess I'ma little
sensitive.

For just a second, Bob debates another hornone remark. Thinks
better of it.

BOB
Let's close this deal.

They head downstairs.

I NT. GRANITE INN - SITTI NG ROOM

Bob and Anne cone down the stairs to an enpty sitting room
Bob presses the buzzer. Anne checks out the room while Bob
di sappears into the TV room

Kay cones through the 'private' door.

KAY
So, how d we do?

ANNE
W love it. We'd like to take a room

Bob, hearing the talk, returns to the sitting room

KAY
Great. Do you have a preference?



ANNE
The one on the left at the top of
the stairs.
(1 aughs)
It's the only one we | ooked at.

KAY
Good choice. One of ny favorites.
Just the one night?

ANNE
Yeah. |'m Anne. This is Bob.

Everyone exchanges handshakes.

Kay goes on

Kay doesn't

BOB
We better get over to Earl's and
get our stuff.

al ert when she hears the nane.

KAY
Earl ?

BOB
He towed us in. Qur car's at his
pl ace.

KAY

Don't tell himyou' re staying here.

He hat es us.

ANNE
Yeah, what's his problenf

want to get into it.

KAY
| shouldn't have said anyt hi ng.
He's not your worry. Let's get you
signed in.

They start the business of registering.

EXT. SON-RI SE AUTO

Anne and Bob wal k up to the garage. Their car with the hood
up is in front of one of the doors.

as they walk to the office.

I NT. SON-RI SE AUTO - OFFI CE

Earl is sitting at a desk with a bible open and a witing

pad. A nousy wonan is sitting on a sofa.

23.

Bob peers under the hood



As the conversation progresses, three small children glide
into the roomand stand by their nother nutely watching.

EARL
H folks. What'd you decide on the
car?

BOB

We've got to get it fixed. Any idea
how long it will take? And what it

will cost?

EARL
A starter's not too expensive. If
we're lucky, | can get one tonorrow.

A couple of hours to put it in. You
staying in town?

BOB
Yeah.
EARL
Were you stayi ng?
BOB
Ah, well, we haven't really, ah..
ANNE

(staring at Earl)
W're staying at the Granite Inn.

Bob shoots Anne a | ook but she's | ocked on Earl.

Anne nods.

EARL
You know about thenf

ANNE
Yeah, we know.

EARL
And you're still staying there?
Wth then?

EARL
Those people are an abom nation in
the eyes of the Lord. You know that.
You stay there, you're no different.

ANNE
This is still a free country, Earl.

Ear|l stares at Anne as his anger grows. He stands.

24.
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EARL
You're going to have to | eave. |
won't do business with your Kkind.

ANNE
Qur ki nd?

Bob steps in before things get further out of hand.

BOB
VWhat about the car?

Earl turns on Bob.

EARL
What about it? You get soneone el se
to fix it. And after tomorrow, it's
fifty dollars a day storage.

ANNE
If you store it for us, isn't that
doi ng business with us, Earl?

EARL
Get out.

Anne and Bob head out to the car.
EXT. SON-RI SE AUTO
Anne and Bob are getting things out of the car.

BOB
You ' know about thenf

ANNE
Yeah, | think so.

Earl comes to the office door.

EARL
The tow and work done cones to one
seventy five. | don't take checks.

Earl goes inside letting the door slam behind him

| NT. BUDDY'S BAR AND GRILL - N GHT

There are a few people at the bar and in booths. Anne and
Bob are at the bar eating a |ight supper. Buddy's behind the
bar .

BOB
Buddy, got a second?



Buddy cones

Buddy noves

Buddy heads

over.

BOB
We've got to get our car fixed. Any
suggesti ons?

BUDDY
Earl can't take care of you?

ANNE
Apparently we're not his kind of
peopl e.

BUDDY
Ch, going to burn in Hell are we?
ANNE
Seens that way.
BUDDY
Sorry to hear it.
BOB
Yeah.
I n close.
BUDDY

Duane, end of the counter there,
m ght be able to help you. He's a
good nechanic. | can ask him

BOB
Thanks.

ANNE
He's not going to get all weird
when he finds out where we're
staying is he?

BUDDY
(1 aughi ng)
No. You're safe.

down to DUANE (30's). Duane is a a big

26.

guy. Rough

but kind. Buddy and Duane tal k briefly. Then both head back

to Anne and

Buddy nakes
cust omers.

Bob.

the introductions, then takes care of other

Duane gets right down to business.

DUANE
You know what's wrong?



Duane heads
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BOB
Earl said it's the starter.

DUANE
Well, that's probably sonething
he's right about. 1'Il see if | can

get one on tonorrow s bus. Shoul d
be able to get you fixed up by the
end of the weekend. Were's the car?

BOB
Earl's.

DUANE
Damm. | won't be able to get it
until tonorrow afternoon. Just nake
sure your bill's paid.

BOB
| will. Were you | ocated?

DUANE
|'"'mthree houses beyond Earl. Red
house, sane side. | work out of the
garage in back. If my truck's in
the yard, |'m hone.

BOB
Thanks.

DUANE
No probl em

back to the end of the counter.

BOB
Looks like we're bussing it.

Anne i s thinking other thoughts.

ANNE
| guess.

Bob | ooks at Anne then lets it go.

BOB
So what's Earl's probl en?

Anne | ooks at Bob.

ANNE
VWi ch one?



BOB
Wth the inn

ANNE
Oh, that problem |'m guessing he's
got issues with | esbhians.

Buddy cones by.

BUDDY

Duane going to take care of you?
BOB

Yeah, thanks.
BUDDY

Good. Can | get you anything el se?

ANNE
| have a question.

Buddy gi ves Anne the nod.

ANNE
Are the two wonen who run the inn a
coupl e?

BUDDY

Kay and Dora? Yeah, it's no secret.
Buddy studi es Anne.

BUDDY
Wy ?

ANNE
Just wondering. Jones Cove | ooks
like it could be a tough pl ace.

BUDDY
It's been rough for them There's a
| ocal bunch been pretty vocal.

ANNE
Earl ?

BUDDY
He's part of it, sonme others and
Past or St ephen when he's here.

ANNE
How long's it been going on?

28.
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BUDDY
Dora and Kay took over the inn about
six nmonths ago. It started a few
weeks | ater

BOB
Jesus, and the rest of the town?

BUDDY
Peopl e here keep pretty nmuch to
t hensel ves. They don't get involved
i n other people's business.

ANNE

Sounds a little cold. Wy stay?
BUDDY

Sonme dreans are hard to let go, |

guess.
Anne waits for Buddy to continue.

BUDDY
Kay inherited the inn from her
grandnot her. They've put their souls
into that place. It's been rough
but they're hanging in.

ANNE
Quite a town you' ve got here, Buddy.

I NT. GRANITE I NN - ANNE AND BOB' S BEDROOM

Anne and Bob have been in bed for awhile. Anne is asleep.
Bob | eans over and gives her a kiss on the shoul der, she
stirs and nurnurs.

BOB
|"mgoing to get a glass of mlKk.

Bob carefully gets out of bed, puts on a robe and | eaves the
room

I NT. GRANITE I NN - KI TCHEN

DORA (50's), in a robe, is sitting at a |large harvest table
concentrating on a crossword puzzle. Bob enters, sees Dora
and starts to back out.

DORA
A seven letter word for 'average'
Third letter 'P', last letter "L'.



Bob goes to the fridge,
sone gl asses.

Bob is at a loss for words. Dora | ooks up and stares at
a few seconds.

DORA
Oh. Sorry, | thought you were Kay.
She said she was com ng down.

Dora is a beautiful wonman. Strong.

DORA
|"mDora. |I'musually better with
t he guests. You must be the new fol ks.

BOB
Yeah, |'m Bob. Just getting a gl ass
of mlk. Didn't think anybody was

up. I'1l be out of your way in a
second.

DORA
No, no, no. Sit and talk to ne. |I'm

not going to bed anytinme soon and
this puzzle is pissing nme off.

BOB
"1l just get my mlk and..
DORA
Sit.
BOB
Ckay.
DORA

Good. Cet yourself sone mlk and ne
a beer, if you don't mnd. Get
yourself a beer if you want.

Bob brings the drinks to the table.

BOB
Typi cal .
DORA
What ?
BOB
Typical. Seven letter word neani ng
average, third letter 'P , |ast

letter 'L'.

gets the mlk and beer and finds

Bob

30.
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DORA
(1 aughs)
Thanks. This puzzl e sucks.

Bob sits down. Dora pours her beer and raises her glass to Bob.
They both take a drink.

DORA
So, what's your story?

Bob i s caught off guard.

DORA
Where you from Bob? What do you do?
Who's your friend upstairs? You
know, stuff Iike that.

BOB
Oh, right.

Dora gives Bob the go ahead nod.

BOB
Anne and | live in Portland. W
wer e headed north for the weekend,
got as far as Jones Cove and the
car broke down. So here we are.

DORA
You and Anne marri ed?
BOB
No.
DORA
Li vi ng toget her?
BOB
Yes.
DORA
Jesus Bob, work with nme here.
BOB
Ckay. Sorry.
DORA

Thank you. And try to use nore than
one word answers.

BOB
"I try.



DORA
So, you and Anne, how | ong you been
t oget her ?

BOB

A while. W were both married before
and have grown ki ds.

DORA
(smling)
Much better Bob. So tell ne...

Anne enters the kitchen.

BOB
Hey, Sweeti e.

ANNE
| couldn't get back to sleep after
you left. A glass of mlk seened
i ke a good idea.

(to Dora)
H, |'m Anne.
DORA
|'"'m Dora. Nice to neet you. Bob is
filling me in on you guys. GCet

yourself a mlk or a beer or
what ever and pull up a chair.

During the follow ng Anne gets a beer fromthe fridge and
sits with Bob.

DORA
So Anne, what do you think of Jones
Cove? Not exactly quaint shops and
brick sidewal ks.

ANNE
No it isn"t. And |I'm not sure what
| think of Jones Cove but | |ove
your inn.

DORA

It's a work in progress. W're
trying to make it confortable.

Dora takes a drink of her beer.
DORA

Were were you headed when your car
br oke down?

32.



ANNE
CceanVi ew.

DORA
Long weekend?

BOB

(stepping in quickly)
Yeah, we were just ..

ANNE
We're getting married.

Bob shoots Anne a | ook.

DORA
You guys are getting nmarried?

Dora | ooks at Bob with rai sed eyebrows.
DORA

Jesus Bob, when were you going drop
that little nugget?

BOB
wll...l...l nean...

DORA
It's okay Bob.

(to Anne)

When?

ANNE
Sat ur day.

DORA
Thi s Sat urday?

ANNE
Yes.

DORA
Bi g weddi ng?

ANNE
No, just the two of us and a notary.

DORA

You going to be able to nmake it?
How s your car?

BOB
Car's here for the weekend. W're
taki ng the bus tonorrow.



ANNE

(quietly)
Maybe.

Bob | ooks at Anne trying to interpret the 'maybe' when Kay,
in a robe, enters the kitchen. She stands next to Dora and
puts a hand on her shoul der.

KAY
H folks.
(to Dora)
You shoul d conme up to bed and | et
t hese people do the sane. It's |late.

DORA

They're getting married.
KAY

Well, congratul ations. That's great.
DORA

Kay, they're getting married this

Sat ur day.
Kay starts to say sonething.

DORA
They were heading up to CceanVi ew
to get married when their car blew
up. Now they're in Jones Cove and
the only person waiting for themin
CceanView is sone notary. They're
going to take the bus. They m ght
be | ooking for a place to get
marri ed around here.

KAY
W' re booked this weekend, renenber.

DORA
| remenber.
(to Anne and Bob)
Kay tell you?

Kay | ooks unconfortabl e and noves to stop Dora.

ANNE
Tell us what?

KAY
Dor a. . .
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DORA
W' re having a weddi ng here on
Sat ur day.

ANNE
A weddi ng?

KAY

Dora, they don't care about that.

Dora ignores Kay.

DORA
Kay and | are getting married. It's
our weddi ng.

Anne takes a quick check of Bob and then gets back to Dora.

ANNE
Your weddi ng? Your getting married?

DORA
(beam ng)
We are.

ANNE
Ww. That's great.

Anne ki cks Bob under the table.

BOB
Yeah, congratul ations.

I NT. GRANITE I NN - DORA AND KAY'S BEDROOM

The roomis |arge and confortable. Dora and Kay are in bed.
Kay is on her side |ooking |like she could be asleep. Dora is
on her back, not asl eep.

KAY
Dor a?

DORA
Hhmnt?

KAY
Are you awake?

DORA

More or | ess.

Kay rolls onto her back. Dora stretches out her arm and Kay
snuggles into it.



DORA
Can't sl eep?

KAY
No.

DORA
You nad because | told them about
our getting married?

KAY
No...yes, no, it's not that. I'm
just worried about Saturday.

DORA
Past or St ephen?

KAY
Yeah, he's going to get these people
all worked up. I know he is. They're

going to be picketing. | don't know
if I can take any nore.

DORA
To hell with him

KAY
Dora, |'m serious.

DORA
Fuck him Kay, and fuck the burning
waters he rode in on.

KAY
Dor a.

DORA
| know you're serious. So am|.
He's not going to ruin this for us.

He's not.
KAY
Dora, please, |I'Il be okay.
Kay turns to Dora.
KAY
It's okay. Really.
DORA
No it's not okay. You're upset, |I'm

pi ssed and he's an asshole. [|'l
play it cool but | tell you right
now, I'mnot putting up with any shit.
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KAY
|"msorry, | shouldn't have said
anything. |'m okay, really. Mybe
he won't even bot her us.

DORA
You know what he's like. He | oves
this stuff.

They lie quietly for a few nonents.

DORA
If he tries anything, I'lIl pop a
cap in his ass.
KAY
(1 aughi ng)

Where do you get these expressions?
Pop a cap in his ass? Wat does
t hat nmean?

DORA
Shoot hi m

Kay ponders this.

KAY
Ckay fine...but we both pop that
cap in his ass.

DORA
Deal .

They kiss and settle into their sleeping positions.

DORA
| |love you.

KAY
| love you, too.

I NT. GRANITE INN - ANNE AND BOB' S BEDROOM - MORNI NG

The roomis bright and sunny. Anne and Bob are in bed. Anne
is cuddl ed up to Bob. They've nmade | ove and are enjoying the
noment .

BOB
They're really getting marri ed?

ANNE
What do you nean?



BOB
VWhy? What's the point?

Ann stiffens.

ANNE
VWhat's the point of getting married?

BOB
You know what | nean. It's different.
VWhat's the point of two | eshians
marryi ng. They | ove each ot her.
Great. Wiy do they have to nake
such a big deal of it? | guess
just don't get it.

ANNE
No, | guess you don't. But do nme a
favor, keep these thoughts to
yourself for now W'Il work on
them | ater.

BOB
Sure, of course. | nean it just
seens. ..

ANNE
Bob.

BOB
Fi ne.

They settle in to their own thoughts for a bit.

Anne rolls onto her back.

ANNE

So, what are we going to do?
BOB

About ?
ANNE

(el bowi ng Bob)
About our getting married, Einstein.

BOB
We get the bus to CceanView this
afternoon. Be there tonight.

ANNE
Well...Darling...Sweetheart...|l was
t hi nki ng, you know we coul d get
married here.
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BOB
Here? Jones Cove?

ANNE
This place nmust be half what
CceanView s going to cost and it's
got to be twce as nice. W could
stay here.

BOB
You nmean for the weekend?

ANNE
Yeah, get married here. Wiy not?

BOB
Her e?

Anne has been thinking about this for a while.

Bob | ets thi

ANNE
Wiy not? It's just us. W cancel
the roomin CceanView, cancel the
notary, get married here. W save a
bunch of noney which, by the way,
we're going to need to fix that
damed car and...we have this
romanti c roomfor the weekend.

s sink in.

BOB
We could. I don't think it's up to
us though. Sounds |ike they' ve got
pl ans of their own.

ANNE
| know.

BOB
We coul d probably find sonmeplace in
town to get married.

ANNE
No, |I'm not thinking Jones Cove,
" mthinking here. The Ganite |Inn.
| love this place.

BOB
Maybe you coul d sweet tal k Pastor
what's his nane into marrying us.

ANNE
" m serious. So what do you think?
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BOB
About ?

Anne is getting exasperated.
ANNE

About if it's okay with them is it
okay with you? W get nmarried here?

BOB
Here? You really want to get married
her e?

Anne | ooks at Bob and holds his | ook for a nonent.

ANNE
Yes, | do.

Bob | ets out a sigh.
BOB
(beat)

If it's okay with them we get
marri ed here.

kay.

Anne gi ves Bob a ki ss.

ANNE
| haven't heard any sounds fromthe
bat hroom | ately. Who's going first?

BOB
Ch, shit, | forgot about the
bat hroom 1'11 go.

Bob gives Anne a kiss and gets out of bed. Grabs a robe and
heads out the door.

I NT. GRANITE I NN - KI TCHEN

The kitchen is light and airy. Sunlight streans in. The table
is set for five and has the requisite fresh flowers. Dora is
sitting at the table with a cup of coffee. Kay is at the
count er.

JEAN (60's) enters the kitchen fromthe doors to the 'public’
part. Jean is dressed for action in sensible clothes. A very
capabl e and high energy |l ady. She is confortable at the
Granite, a long termguest. She goes to the stove and gets a
cup of coffee.

KAY
Mor ni ng Jean.
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Jean takes a seat at the table.

JEAN
Morning. | thought you weren't
t aki ng any guests this weekend.

DORA
Just the one night. Their car broke
down. You net themyet? Anne and
Bob? Ni ce folks.

JEAN
No. Heard them t hough.
KAY
Jean!
DORA

It's love. They're getting married
t hi s weekend, too.

JEAN
VVher e?

Bob and Anne wal k into the kitchen.

BOB
Good norning. We're not too late
are we?

KAY

No, you're fine. W don't start too
early around here.

DORA
You fol ks sl eep okay? Finding
everyt hing you need?

ANNE
It was wonderful.

BOB
Per f ect .

Bob and Anne are waiting, trying to figure out the protocol.

JEAN

So you guys are getting marri ed.
ANNE

Yeah.
JEAN

Neat. Where?
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ANNE
Don't know yet.

Kay brings her coffee to the table.

KAY
Before we get too far into this,
how about we |l et these fol ks get
sone breakfast and sit down?

JEAN
It was getting interesting.

KAY
This is Jean. Anne and Bob.

They trade hello's. Kay indicates the food on the counter
then sits.

KAY
Hel p yoursel ves.

Bob and Anne busy thensel ves at the counter and sit during
the fol |l ow ng.

JEAN
(to Anne)
Don't know yet ?

ANNE
The plan was tonorrow i n CceanVi ew
but our car broke down and here we
are.

JEAN
Smal | weddi ng?

ANNE
Yeah, just us. Qur kids are spread
all around and our friends are
giving us a party when we get back.

JEAN

Thought about doing it here?
ANNE

Yeah, we'd love to but...
DORA

(t hi nki ng out | oud)
You could do it here.

Anne |ights up.
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ANNE
Real | y?

DORA
Not tonorrow evening but maybe in
t he norning or Sunday.

KAY
Just a cerenony?

ANNE
That's it.

BOB

We'd need to line up a notary.

KAY
Jean can do the cerenony.

Anne and Bob | ook at Jean.

JEAN
" m doing theirs.

BOB
You a notary?

JEAN
No, I'ma mnister.

BOB
Real | y?

JEAN
Yeah, | don't practice but I'mlegal
to do weddi ngs.

BOB
What religion?

JEAN
The Whol e God Church.

(beat)

It was the sixties.
Bob | ooks at Anne then back at the group.

BOB
(to Dora and Kay)
Yeah, if you guys are wlling and
(to Jean)
you're up for it, that would be great.



DORA
Tonorrow norni ng or Sunday?

Anne | ooks to Bob.

ANNE
Tonor r ow nor ni ng?

BOB
Fi ne.
(to Dora and Kay)
We can stay here until Sunday?

Dora gets confirmation from Kay.

DORA
No probl em
(beat)
So it's settled. Ten o' clock okay?

Agreenment all around.

ANNE
Speaking of mnisters, what's the
story on the guy we passed com ng
in yesterday?

DORA
Past or Stephen of the Burning Waters?

ANNE
That's t he one.

DORA
He travel s around. Sets up where he
can find cheap space and saves

peopl e.
(beat)
He's been to Jones Cove a lot lately.
KAY
We're an easy target for him
DORA
He' s an asshol e.
KAY
Dor a.
DORA
He is.
KAY

He's trying to drive us out.



BOB
s he legit?

KAY
Don't know.
DORA
He's an asshol e.
ANNE
| think he knows you're getting
marri ed.
KAY

We haven't made any secret of it.
|"msure Earl gave himthe word.

DORA
| expect we'll be hearing from
Past or St ephen.

BOB
Are you worried about hinf

KAY
| am He stirs things up. Jones
Cove's not the friendliest place.
We don't need himw nding them up.

Dora puts her hand on Kay's.

DORA
We don't want any problens but we'll
deal with what cones.

JEAN
Hey, it doesn't matter what Passhol e
St ephen does, you guys are getting
married tonmorrow and that's that.

DORA
(1 aughi ng)
Thanks Jean. That's a confort.

Jean | ooks over to Bob and Anne.
JEAN
And you guys. All set? Got your
marri age |icense and everythi ng?

BOB
Yes, we're...

Kay and Dora | ook at each ot her.
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DORA
Shit.
JEAN
What ?
KAY
The |icense. W haven't gotten ours
yet .
JEAN

Town of fice open on Friday?

DORA
Till four. W better go after |unch

JEAN
Can | go with you?

Dora's not sure why Jean wants to go.

DORA
Sur e.

JEAN
| want to see Shelly's face when
she has to give you a license. She's
one of the Pastor's flock isn't she?

DORA
| think she's Earl's niece or
somet hi ng.

KAY

No probl ens, prom se?

DORA
We'll be cool.

Kay starts picking up the breakfast stuff while everybody
el se exits the kitchen.

I NT. BURNI NG WATERS M NI STRY

The building was a small grocery store at one tine. Big enpty
roomw th a storage room and bathroomin back. It's clear
fromthe clutter that Pastor Stephen is living in the place.

The Pastor, using the old checkout counter as a desk, is
sitting in the only chair talking on a cell phone.
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PASTOR STEPHEN
Bill...Bill listen...they're getting
married...Yeah, | know. The people
here are okay. But | don't know if
they' re ready for anything
serious...They're good for a vigil
outside the inn. Sone picketing.
Stuff like that...No, no, this is
Jones Cove. Fifteen or twenty at
best and even then, |ike | say,
they aren't too righteous...Yeah?
You think you can get sonme of your
peopl e here?...That woul d be great.
We coul d use the energy. See what
you can do and get back to ne.

The Pastor flips his phone closed.

EXT. JONES COVE - TOMN OFFI CE - AFTERNOON

The Town O fice is in a brick municipal building also housing
the fire trucks and anbul ance. Kay, Dora and Jean are wal ki ng
up the wal k. Jean is hangi ng back.

Dora gives Kay's arm a squeeze.

DORA
We ready for this?

KAY
| guess. | just wsh it wasn't
Shelly. | don't want any trouble.
DORA

"1l take care of Shelly.

KAY
No probl ens. You prom sed.

DORA
Prom se.

They enter the Town O fi ce.

I NT. TOMN OFFI CE

The office is typical of a small town. A counter with office
space behind. SHELLY (20's), overweight, is sitting at a
desk. She | ooks up as they enter and her face freezes, she
turns back to her work.

They stand at the counter waiting for service.



48.

DORA
Excuse ne...excuse ne, can we get
sone service here?

Shel Iy doesn't acknow edge.

DORA
Hey.

Kay puts her hand on Dora's arm Shelly doesn't | ook up.

SHELLY
In a m nute.

DORA
W're here for a marriage |icense.

SHELLY
| said in a mnute.

DORA
In a mnute I'mgoing to..

KAY
Dora, it's okay.

DORA
[t's bullshit is what it is.

Shelly finally | ooks up and slowy conmes to the counter.

SHELLY
['ll need two forns of identification.
One has to be a birth certificate
or a passport.

Kay and Dora hand over their docunents. Shelly takes themto
her desk and spends an inordi nate anount of tine |ooking
themover. Dora is doing a slow burn. Finally Shelly returns
and pushes Kay's passport back with a smrKk.

SHELLY
Expired. Can't use it.

KAY
It's only just expired.

SHELLY
Don't matter, can't use it.

Kay turns to Dora.
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KAY
My birth certificate nust be in the
file someplace. 1'Il go find it.

SHELLY
l"mclosing in five mnutes.

Dora | ooks at the wall cl ock.

SHELLY
| don't feel too good.

Dora's ready to go over the counter. Jean steps to the
counter in front of her.

Shel |y shaki

JEAN
Shelly, now listen to nme carefully.
My niece is a lawer with the
Attorney Ceneral's Ofice. She can
be here in an hour and a half. She's
not going to care if you're 'not
feeling too good' . Wat she is going
to care about is whether or not Kay
and Dora's rights are being viol ated.
The | aw says they have a right to a
marriage |icense. How about you get
t hem one?

ng her head starts to point at the passport.

JEAN
You know and | know and ny ni ece
knows that an expired passport is
perfectly valid for establishing
identity and citizenship. You' ve
got everything you need. Do it...or
do I nake a phone call?

Shel ly stares at Jean then grabs the passport.

SHELLY
Fi ne.

EXT. JONES COVE - TOWN OFFI CE

Kay, Dora and Jean are wal king down the wal k.

JEAN
That wasn't so bad.

_ DORA
Your niece?
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JEAN
Pretty good, huh?
DORA
You just blow n' snoke?
JEAN
Yup.
DORA

You' re good.
Dora pulls Kay to her as they wal k.

DORA
We've got us a nmarriage |icense.

| NT. BURNI NG WATERS M NI STRY

Not nuch has changed. A stack of signs in a corner and a hot
plate on the counter. The Pastor is talking to Earl when his
CELL PHONE RINGS. The 'ring' is Amazing G ace.

PASTOR STEPHEN

Yeah? Burning Waters...Bill, what
have you got?...Really? That's great.
They'I'l liven things up...That's
okay, I'Il use the people here for

the vigil tonight.
Past or Stephen | ooks to Earl for confirmation and gets it.

PASTOR STEPHEN
Your people will supply the energy
for tonorrow...No problem They can
stay here. | can fit a couple dozen
people in here easy. Make sure they
bri ng sl eepi ng bags...and
t oot hbrushes. You'll be here l|ate
tonight, right?...Good. See you then.

The Pastor flips his phone closed.

PASTOR STEPHEN
It's coming together, Earl.

I NT. BUDDY'S BAR AND GRILL - EVEN NG

There are a few supper custoners scattered in booths and at
the bar. Jean is at the bar. Buddy is working the bar while
VIVI AN (40's) takes care of the booths. Vivian is an
attractive wonan. Buddy places a double Manhattan in front
of Jean.



BUDDY
So, everything set for tonorrow?

Jean ignores Buddy and concentrates on her first sip.

JEAN
Mm mm You do make a fine
Manhat t an, Buddy.

Jean t akes anot her sip.

JEAN
Yeah, they're all set. Alittle
worri ed about the Pastor, though.
You heard anyt hi ng?

Skeeter enters and makes his way to the bar during the
fol | ow ng.

BUDDY
No, just the rally tonight.
JEAN
That son of a bitch is planning
sonet hing. | know he is.

Skeeter sits down besi de Jean.

BUDDY
Skeet er.

SKEETER
Hey Buddy. Beer.

JEAN
Eveni ng Skeeter.

SKEETER
Hey Jean. How s things at Muff Inn?

Jean | ooks at Skeeter debating whether to call himon his
little joke.

JEAN
Now Skeeter, we've had this
di scussion before. | recognize the
hurmor, | really do, and | can even

appreciate it, but don't you think
maybe, just maybe, it's tinme we got
beyond the grins and the giggles
about two | esbians running the inn?
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SKEETER
It's just in fun. | don't nean no
har m

JEAN

No you don't Skeeter but there are
people in this town who do. And if
they get their way, if we let them
get their way, they're going to
drive Dora and Kay out of this town.

Skeeter puts his hands up in self defense.

SKEETER
Whoa, | don't need no speeches. |I'm
just here for a beer.

Jean lets out a breath.

JEAN
| know that Skeeter and |I didn't
come here to give a speech, but you
do understand what |'m saying, right?

Skeeter raises his glass to Jean and nods.

Vivian, on her way back to the kitchen from one of the tables,
st ops.

VI VI AN

H , Jean, Skeeter.
(to Jean)

Tonmorrow night still on?

JEAN
Sure is.

SKEETER
Hey Vivian, Buddy tell you about
our little conversation yesterday?

Vivian | ooks at Buddy who rolls his eyes. Vivian plays al ong.

VI VI AN
No, Skeeter, what?

SKEETER
| told himhe don't get off his ass
and marry you, | wll.
Vi vian | ooks from Skeeter to Buddy and back to Skeeter.

VI VI AN
Real | y?
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SKEETER
Yup. Tinme to fish or cut bait.

Jean rolls her eyes. Vivian | ooks at Buddy with raised
eyebrows and an 'Ch really?" kind of |ook. She holds the
| ook for a nonent then turns to Skeeter.

VI VI AN
VWell thank you, Skeeter. Coul dn't
have said it better nyself.

Everyone | ooks at Buddy who just |ooks fromone to the other
shaki ng hi s head.

BUDDY
Come on Jean, you nust have
sonmet hing to say here.

JEAN
Buddy, you're on your own.

Jean sm | es.

JEAN
But Skeeter's got a point.

I NT. BURNI NG WATERS M NI STRY

The prayer rally is in progress with about twenty five people
present. Sone are standing while the others are sitting on

an assortnment of folding chairs and stools. Shelly is in the
group as well as Earl and famly. The Pastor is standing at
the counter.

PASTOR STEPHEN

(quietly)
God created man in his own image.

In the image of God he created him
The Pastor | ooks over the assenbl age.

PASTOR STEPHEN
How many of you here toni ght know God?

Lots of nods and hands up and Anen's and God Bl ess's

PASTOR STEPHEN
You cl ose to God?

Yes's and Anen's all around.

PASTOR STEPHEN
O course you are.



More Anmen's.

PASTOR STEPHEN
Let nme ask you a question.

He |l ets the question hang for a couple of beats.

PASTOR STEPHEN
| s God a honosexual ?

A few hesitant No's swell to a unaninmpbus 'No". He waits for
the roomto quiet.

PASTOR STEPHEN
(wi th passion)
That's right brothers and sisters,
God is no hono.

More nods of agreenent and Anen's fromthe group.

PASTOR STEPHEN
Adam and Eve were made in Hi s i mge
brothers and sisters. In God' s inmage.
He had a pl an.

Amen's fromthe assenbl ed.

PASTOR STEPHEN
God didn't create Eve from Adam and
then give thema choice. He didn't
say, |'mjust God, you do what you
want .

No's fromthe assenbl ed.

PASTOR STEPHEN
No brothers and sisters, he said,
You shall cl eave unto one
anot her...Unto one another you shal
cl eave.

Anren's fromthe assenbl ed.

PASTOR STEPHEN
And he sure doesn't bless a union
bet ween two men or two worren eit her.
For this is an abomnation in H's
eyes. An abom nation. Neither
fornicators, nor adulterers, nor
honosexual s, nor abusers of
t hensel ves wi th nmanki nd, shal
i nherit the kingdom of God.

The Pastor bows his head then | ooks up.
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PASTOR STEPHEN
An abom nati on.

More nods of agreenent and Anen's fromthe group.

PASTOR STEPHEN
Amen. Amen. And Anen to that
brothers and sisters. Now as sone
of you know, | like to end ny
nmeetings with a little denonstration.
Toni ght we've tal ked about God's
power and the holy union he created

between a man and a wonan. | have a
little sonething 1'd like to share
with you.

The Pastor reaches down behind the counter and brings up

what appears to be a short extension cord. The cord is only
about three feet long and the plug ends are unnaturally | arge.
During the following bit, he gestures with each part as he

t al ks.

PASTOR STEPHEN
Now | want you to think of this
cord as representing our relationship
with God and each other. This end
is man and this end is woman and
this cord between is God's
connection to man and wonan. It's
the conduit for Hs Love and Hi s
Power .

The audience is trying to follow. They want to understand.

PASTOR STEPHEN
This is all well and good but it's
not conplete brothers and sisters.
It is not conplete. Wiy, the man is
dangling over here and the woman is
fl oppi ng over here. They are
connected through God but they are
at | oose ends. They are not conplete.

Nods and one tentative Anen fromthe group. The Pastor
conti nues wi th passion.

PASTOR STEPHEN
Therefore shall nman | eave his father
and his nother, and shall cleave
unto his wife - and they shall be
one fl esh.

Wth a flourish, the Pastor plugs the two ends of the cord together.
The cord lights up and the plugs gl ow and pul se brightly.



Lights in the cord are chasing each other back and forth
around the circle.

The crowd is stunned and sil ent.

PASTOR STEPHEN
Isn'"t that glorious, brothers and
sisters, isn't that glorious. God
in his wisdomcreates a holy union
between a man and a wonan. Praise
the Lord.

The crowd repeats 'Praise the Lord'.
The room qui et s.

PASTOR STEPHEN

(quietly)
Prai se the Lord.

He holds the cord up with both hands. CGetting excited.

PASTOR STEPHEN
Look at the power of that union.
When one man and one wonman cone
together in holy matrinony, God's
Power coursing through them dory Be.

A chorus of Gory Be's and Anen's cone fromthe audi ence.

After a few nonents the Pastor carefully places the stil
it cord on a stand on the counter and quiets the crowd.

PASTOR STEPHEN
(sonber)
There are those who think this isn't
the only union before God. There
are those in this very town, Jones
Cove, who think God's plan includes
honosexual uni ons.

No's fromthe crowd.

PASTOR STEPHEN
Honosexual uni ons?

Past or St ephen | ooks conf used.

PASTOR STEPHEN
Honbsexual uni ons? How does that work?
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The Pastor pulls out another short extension cord from behind

the counter. This one is shabbier than the first and it has

a femal e socket on each end. The roomis silent.



PASTOR STEPHEN
A honpbsexual uni on?

The Pastor attenpts to plug the two ends together. He nakes
several attenpts and every tinme they fall apart. No |ights.

There are nods of understanding and quiet Anen's fromthe
crowd.

The Pastor finally gives up.

PASTOR STEPHEN
It is not neant to be, brothers and
sisters, it is not meant to be.
There is no light and joy in this
so called union. Only darkness and
grief. In God' s eyes, an abom nati on.

The Pastor tosses the cord behind the counter in disgust.
Amen' s run through the crowd.

PASTOR STEPHEN
It is with a sad heart | informyou
that just such a Godless union is
planned in this very town. At the
Granite I nn tonorrow.

A gasp runs through the crowd.

PASTOR STEPHEN
Those two sinners, those two
honosexual | esbi ans who run that
inn, that Godl ess Inn, are planning
to get married tonorrow. Sister
Shelly tells nme they forced her to
give thema |license this very
afternoon. If only they knew t hat
license is a license to burn. Burn
for eternity in the Fires of Hell.

Anmen's fromthe crowd.

PASTOR STEPHEN
| ask that we all pray for them
There may still be tinme for those
poor souls to see God's Wrd and
feel God's Mercy.

Amen's all around.

S7.
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PASTOR STEPHEN
| am hol ding a prayer vigil outside

that inn tonight. I would hope al
of you can nmeke it. Please join ne
in God's work.

Signs of agreenent in the crowd.

PASTOR STEPHEN
Brothers and sisters, we've had a
good neeting tonight. W' ve bathed
in God's Wrd and God's Power and
God's Jory. W are blessed. Let us
bow our heads in a silent prayer.

Past or St ephen bows his head and waits as peopl e pray.

PASTOR STEPHEN
Thank you Lord for blessing us and
for choosing us to bring your word
to the sinners of this world. Anen.

Amen's fromthe group.

PASTOR STEPHEN
Bl ess you. Good night.

Everyone starts to get up and the Pastor suddenly renenbers
somnet hi ng.

PASTOR STEPHEN
Hol d up fol ks. Just a mnute. Please.

The crowd stops and turns.

PASTOR STEPHEN
| alnobst forgot. | have a very
limted nunber of these wonderf ul
Holy Uni on Bracel ets.

The Pastor pulls out a box and holds up a bracelet that | ooks
like a mniature of the extension cord he had earlier.

PASTOR STEPHEN
It is a wonderful rem nder of the
glory of God's union between a man
and a wonan.

The Pastor fiddles with the bracelet and it suddenly lights
up in a good approximati on of the extension cord earlier.
Chasing lights and all

The Pastor has their attention.
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PASTOR STEPHEN
And what better way to show the
world that we believe in God's Wrd
and God's Wsdom As | said, | don't
have many but what | have, you are
wel come to. At $30 a piece they'll
go fast. They nake great gifts.
Show t he worl d you stand agai nst
honmobsexual i sm

(beat)
Thank you and | hope to see you al
at the vigil.

At least half the people in the roomstart nmaking their way
toward the door while the rest nove toward the Pastor and
hi s bracel ets.

On the way out, one PARI SHI ONER | eans in toward his COVPANI ON
| ooki ng sonmewhat conf used.

CONFUSED PARI SHI ONER
Ext ensi on cords? Are we supposed to
bri ng extension cords?

COVPANI ON
No. No, that was just...forget it,
| don't know what that was.

EXT. GRANITE INN - N GHT

About fifteen parishioners holding candl es and the Pastor
are lined up on the sidewalk in front of the inn. A nunber
of them can be seen to be sporting flashing bracelets. The
prayer vigil is a peaceful quiet affair.

I NT. GRANITE I NN - KI TCHEN

Dora and Kay are sitting at the table. Kay has been crying
and Dora is conforting her.

Jean enters fromthe sitting room

JEAN
They're still there. Just hol ding
t hose candl es and | ooki ng up here
at the inn. Praying, | guess. Sone
of themlook like they're wearing
l[ights on their wists. | don't
know what that's all about.

Kay puts her head on her arns and sighs.



KAY
Wiy do they do this? | just want to
get married. | want to worry about

what to wear and the food and the
party, not half the town outside
pi cketing us. Wiy can't they just
| eave us al one?

Dora massages Kay's neck.

DORA
It'Il be okay. They'll be gone soon.
They're not going to be out there

al |l night.

Dora | ooks over at Jean and nmines 'Are they?

Jean shakes her head 'no' but it turns into a 'Jeez,
not ' .

Kay rai ses her head al nost catching Jean

KAY
They' || be back tonorrow.

DORA
Maybe. |If they are, we'll deal with
it. This isn't going to stop us. W
knew they'd do sonmething. It could

be worse.
KAY
You t hi nk?
DORA
We'll nmake it. There's no way |I'm

not marrying you tonorrow.

hope
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Kay brightens a little, smles and | eans over to give Dora a

ki ss.

KAY
Passhol e St ephen.

Dora | aughs and gives Kay a hug.

DORA
That's ny Kay.

JEAN
I[t's | ate.
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DORA
Let's go to bed. They can find their
own way hone.

" Good nights' all around as they | eave the kitchen.
I NT. GRANITE INN - ANNE AND BOB' S BEDROOM
Bob is lying on his back in bed and Anne is at the w ndow in

her ni ghtgown. The roomis dark with some |ight comng in
fromthe w ndow.

ANNE
That's eeri e.

BOB
VWhat ?

ANNE

They're just standing there. They
al nrost | ook |ike | awn decorations.

BOB
Lawn decorations...now that's an i dea.

Anne turns fromthe w ndow and gets into bed.

ANNE
What ?

BOB
We could call it the Save the
Sinners Candl elight Vigil Lawn Set.
There could be a starter set with
maybe three. Add nore as needed.

ANNE
For the big sinners?

BOB
Yeah. Need lots for the big sinners.

ANNE
The nane, Save the Sinners
Candl elight Vigil Lawn Set, seens
awful Iy | ong.

BOB
It's descriptive.

ANNE
It is, but it's |ong.

Anne thinks on this.
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ANNE
How about VigiLites?
Bob ponders the nane.

BOB
Yeah...nice ring to it. Mght work.

Anne gi ves Bob a ki ss.

ANNE
Good night, Sweetie. | |ove you.

BOB
| love you. Sleep well.

Bob and Anne settle into their sleep positions.

BOB
You t hink we need those bracel ets?
ANNE
(rmuf fl ed)
Huh?
BOB

On the VigiLites. You think we need
t hose flashing bracel ets? Maybe an
option?

ANNE
Jesus Bob, go to sleep.

[ NT. BURNI NG WATERS M NI STRY

Peopl e are bringing stuff into the building and m|1ling about.
El even peopl e and the Pastor. W have not seen these people
before. They are a m xed | ot of sizes and shapes and genders.

Of to one side, Pastor Stephen is talking to BILL (30's).
Bill is a bit of a weasel.

PASTOR STEPHEN
Is this it? | thought you said a
coupl e a dozen

Bl LL
This isn't all of them Got sixteen
inall. Sone of themwanted to scope

out the town. Take a | ook at the
inn. They'll be here soon.
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PASTOR STEPHEN
Good. The bathroomis over there.
Try to get themsettled. I'mtired.

The Pastor heads into his little back room and cl oses the door.
INT. GRANITE I NN - SITTI NG ROOM - MORNI NG

Kay enters in her robe. She tidies a few things on her way
to the front door. She opens the door to a bright sunny
nor ni ng, reaches down to get the newspaper, |ooks up and
freezes.

KAY
Oh, no.

She turns away fromthe door, swings it shut and goes to the
door to the 'private' area.

KAY
(t hrough the doorway,
yel i ng)

Dora. Dor a.

Kay goes to a wi ndow and stares at the front lawn. Dora, in
her robe, enters.

DORA
Jesus, Kay, what is it?

Kay steps aside.

KAY
Take a | ook.

Dora | ooks and lets out a sigh.

DORA
Oh shit.

Over Dora's shoul der we see the lawn of the inn with signs
planted on it. The signs are facing outward.

DORA
What do they say this tine?

KAY
| don't know. Wy do they do this?

Dora steps away fromthe w ndow.

DORA
W better get them down. Cone on.
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Dora and Kay head for the door.
EXT. GRANI TE | NN
Kay and Dora cone out the front door and head down the path.

DORA
You don't suppose they're w shing
us a happy weddi ng do you?

Kay is silent.

DORA
Think it would hurt their feelings
if I told themwe' d rather just
have a card?

KAY
Yeah, right.

As Dora and Kay get further fromthe inn, we start to see
the graffiti.

The front wall of the inn is spray painted with crudely

| ettered and poorly spelled slogans in black and red
procl ai m ng SODAM TES BURN, SATANS BI TCHES, HOMOS ARE HOMOS.
The gardens have been tranpled. It's a ness.

DORA
Maybe we need to reach out.

They start pulling up the signs. These signs are nore

prof essional than the graffiti. The ones we see say, Wl cone

to Sodom Gay Marriage is not God's Marriage, Stop the Unholy
Union, Jesus didn't Die for Honbsexual s, Lobotony not Sodony.

They get the last of the signs and turn to go back to the inn.

Kay | ets out a whinper, drops her signs and crunpl es agai nst
Dor a.

DORA
Oh shit.

Kay is quietly sobbing into Dora's shoul der. Dora, supporting
Kay, is fixedly staring at the inn.

Kay is crunpling. Dora is doing a slow burn.

DORA
Those fuckers.

Dora cones out of her trance, drops her signs and turns to Kay.
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DORA
Come on, let's get inside.

Dora hel ps Kay towards the inn.
INT. GRANITE INN - SITTI NG ROOM

The roomis enpty. Anne and Bob cone down the stairs in their
robes and stop. Anne checks the kitchen. Bob | ooks out the
W ndow.

Jean conmes down the stairs. She is fully dressed.

JEAN
You guys are up early.

Anne and Bob are silent.

JEAN
Everyt hi ng okay?

ANNE
Soneone put signs on the front | awn.

Dora enters fromthe private section

DORA
| amgoing to kill them 1'm going
to get a gun and I'"'mgoing to
fucking kill them

JEAN

Dor a.
DORA

Jean, |'mserious. Kay is a weck.
JEAN

Dora. Sit down.
DORA

| can't. I"'mgoing to kill them
JEAN

Dora, it's a bunch of signs. It's
happened before.

Dora stops and | ooks at Jean.
DORA
They painted the inn. They spray
painted stuff on the inn.

Jean goes to Dora and hugs her.
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JEAN
OCh, Dora, |'mso sorry.

Dora gives in and cries into Jean's shoul der. Jean just holds
her .

After a few nonents, Dora stops crying and stands away from
Jean.

DORA
Ckay.

Dora takes a deep breath and al nost | oses it again.

DORA
Jesus Christ, we're supposed to get
married today.

Dora cl oses her eyes and takes another breath, trying to
col I ect hersel f.

DORA

We've got to get that cleaned up
JEAN

We'll take care of it.

Jean | ooks at Anne and Bob.

BOB
W better go take a | ook.

Bob | eads the way outsi de.
EXT. GRANI TE | NN

They are standing on the front |awn, stunned. Dora slowy
pi cks up the signs.

JEAN
Goddammed bast ar ds.

ANNE
Wo are these people?

JEAN
WIl that cone off?

BOB
| don't think so. It's spray paint.
Going to have to paint over it.
Jesus what a ness.
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ANNE
Poor Kay and Dor a.
Dora joins the group. Bob takes the signs.

JEAN
Let's go inside.

Anne, Dora and Jean go into the inn. Bob heads around back
with the signs.

| NT. GRANITE I NN - DORA AND KAY' S BEDROOM

Kay is on the bed in the fetal position with a conforter
over her. Dora opens the door quietly and carefully sits on
t he bed.

KAY
Hey.

DORA
Hey. How you doi ng?

Kay rolls onto her back and pats Dora's knee.

KAY
| ' m okay.

DORA
Real | y?

KAY
No.

Dora strokes the side of Kay's face.

DORA
We'l|l get through it.

KAY
| don't know anynore.

DORA
We'l|l deal withit.

KAY
And then what? What's next?

DORA
It will be okay.

KAY
| give up. | swear to God, | give up
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Kay, realizing the graffiti is still on the inn starts to
get out of bed.
KAY
We've got to get that off. W can't

| eave it.
Dora stops her and gently settles her back onto the bed.

DORA
Ve will.

KAY
| want to | eave.

Dora | ooks questioningly at Kay, not quite sure what she neans.

KAY
| want to | eave. Jones Cove. The
inn. Everything. | just want to | eave.
DORA
This is our hone, Kay.
KAY
Doesn't feel nmuch |ike hone.
DORA
| know Sweetheart. Let's get it
cl eaned up and then we'll see.
KAY

| can't take it anynore.

Dora gets up and gives Kay a kiss on the forehead.

DORA
Get sone rest. |I'll be back.
KAY
['"'mtired. I"'mso tired of this.

Kay turns back to the fetal position.
| NT. GRANITE I NN - KI TCHEN

Anne, Bob and Jean are sitting at the table. They have coffee
and have been di scussing things when Dora enters.

JEAN
How s she doi ng?

Dora gets sone coffee and sits.
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DORA
She's resting.

JEAN
She going to be okay?

DORA
| don't know.

JEAN
Poor Kay.

DORA
She's tough but | don't know. This
may be it.

JEAN
And t he weddi ng?

DORA
Yeah, the wedding. Not a chance.
Kay's a weck. And Jesus, |'ve got
to get that filth off the inn

Dora | ooks like she's going to lose it. She puts her head in
her arns.

DORA
Maybe Kay's got the right idea.
Maybe we should just |eave. Gve it

up.
Jean stands and gently rubs Dora's shoul ders.

Bob gi ves Anne a questioning look with a nod to the front of
the inn and gets a positive response.

BOB
Anne and | can take care of the
pai nting. W're good at that kind
of stuff. You | ook after Kay.

Jean gives Bob a silent 'thank you' as she continues to
soot he Dora

BOB
Ladders, paintbrushes, stuff |ike
t hat ?

JEAN

I n the garage.

Dora rai ses her head and | ooks at Anne and Bob.



DORA
You guys don't have to do this you
know. This isn't your problem

Dora renmenbers.

ANNE

We're glad to help. No problem
DORA

Thank you.
DORA

Shit, you guys were supposed to get
married this norning.

ANNE
There's tonorrow. W'l worry about
that l|ater.
DORA
"msorry. I'"'mreally sorry. W

I
will get you marri ed.

JEAN
We' Il get everybody marri ed.

EXT. JONES COVE - BOAT RAMP

Jean is talking to a nuddy Duane as he ties his boat to the

trailer.

JEAN
So you got any idea who did it?

DUANE
No. That's nmean stuff, man. The
people I know woul dn't a done it. |
mean, you get them pissed or drunk
and they' Il do about anythi ng but
not that shit. They nmay have a
problemw th them but they don't
hate them

JEAN
Pr obl ent?

DUANE
They don't understand two wonen
l[iving together |like that, that's
all. They make jokes and stuff but
they don't nmean no harm

Jean starts to say sonething and thinks better

of

it.

70.
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DUANE
| don't think it was anybody | know.

JEAN
Thanks, Duane. If you hear anything
l et me know.

DUANE
Sure. |I'Il ask around.
Jean starts to wal k way.
DUANE
Hey, Jean.
Jean stops and turns.
DUANE

Tell Dora and Kay |I'mreal sorry
about what happened.

JEAN
I wll.

EXT. JONES COVE - NAIN STREET

Jean, wal king towards Buddy's, neets the Pastor com ng the
ot her way at a narrow spot in the sidewal k. Each waits for
the other to give way. Finally the Pastor steps aside. As

Jean passes.

PASTOR STEPHEN
Bi t ch.

JEAN
Asshol e.

I NT. BUDDY' S BAR AND GRI LL

Buddy is behind the counter. There are a few breakfast
custoners scattered in booths and at the counter. Jean enters.

BUDDY
How are they doi ng?

JEAN
Kay's a weck and Dora's not rnuch
better. W're getting the place
cl eaned up. You have any idea who
didit?

BUDDY
A pretty good idea.



JEAN
Who?

BUDDY
Sone peopl e The Pastor brought in.
Must have cone in |ast night.

JEAN
How do you know?

BUDDY
Vivian's got a friend works at the
hospital. She said a guy cane in
about three this nmorning with a
face full of red spray paint. Said
he didn't come from around here.

JEAN
H s face?

BUDDY
Dunb bastard. Said he was painting
his car. The can he was using
pl ugged so he turned it around to
| ook. Pressed the button and | guess
it came unpl ugged.

JEAN
Product of intelligent design?

BUDDY
Yeah. Survival of the fittest ain't
for that boy.

JEAN
They call the police?

BUDDY
No. They had no idea what happened
at the inn. Figured he was just

sonme dunb ass who sprayed hinsel f
inthe face. | called the Sheriff's
office but they' re spread so thin
don't expect we'll see themtil

Monday or Tuesday.

JEAN

You think the Pastor put themup to
it?

BUDDY
Good chance.

72.
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JEAN
Asshol e.

Jean gets up to | eave.

JEAN
Thanks, Buddy. If you hear anything
nmore, let ne know. See you and
Vivian this eveni ng?

BUDDY
That still on?

JEAN
Don't know, but |I'm hoping. Let's
plan on it for now.

BUDDY
Ckay. We'll be there.

Jean turns and heads out the door.

JEAN
Keep your fingers crossed.

EXT. BURNI NG WATERS M NI STRY

Past or Stephen drives up in his station wagon and gets out.
There's a car and a big stretch van parked in front. The van
has ' Church of the Iron Wrd' painted on the side.

The pastor goes to the front door and opens it rather
gingerly. As the door opens, general clutter is evident with
sonme people still sleeping in sleeping bags on the floor.
There's a bit of a funk. He doesn't go in.

PASTOR STEPHEN
Bill. Hey, Bill. Bill wake up.

The pastor gets a response from i nside.
PASTOR STEPHEN
Come out here a minute. | want to
talk to you.
The pastor goes and |leans on his car waiting for Bill

Bill conmes out squinting at the light and | ooking Iike he's
had a bad night.

Bl LL
What's up?



PASTOR STEPHEN
Your people do that at the inn | ast
ni ght ?

Bl LL
The signs and the paint? Yeah. Not
bad for short notice, huh?

PASTOR STEPHEN
Ni ce j ob.

The Pastor | ooks around.

PASTOR STEPHEN
Maybe a bit rmuch for this town.

Bill's confused.

PASTOR STEPHEN
| think you may have scared sone of
the locals off.

Bl LL
But it |ooks good don't it?

PASTOR STEPHEN

It | ooks good, Bill, very good but
if they hold that wedding this
evening, | want a crowd of people

there and sonme of the | ocals may
not show up.

Bl LL
Hey, if they're too pussy to do
God's work, the bunch inside know
what's what. You seen what they can

do.
PASTOR STEPHEN
Yes | have, Bill. Let's just keep a
tight leash on themuntil we know
what ' s up.
Bl LL
You got it.
Bill heads back inside, the Pastor gets into his car.

EXT. GRANITE INN - M D MORNI NG

A coupl e of |adders are laying on the ground. There is a
pil e of buckets and brushes. A tarp is covering the flower
beds in front.
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Bob, wearing a set of overalls that are a couple of sizes
too small, is huddled over a pressure washer. Anne is | ooking
on.

BOB
Let's give it a try.

Bob puts on sone goggl es and ear protectors and pulls the

cord on the gas engi ne. The engi ne catches and a VERY NO SY
PRESSURE WASHER starts up. Bob starts spraying and the paint
cones off. It's blotchy and not pretty but it is com ng off.

Bob turns to Anne with a big grin and a thunbs up.

BOB
(yel l'ing nmuch | ouder
t han necessary)
Looks like we've got it. |I'm going
to keep goi ng.

Anne gives an enthusiastic thunbs up in return and steps a
little further way fromthe action.

Bob is getting into it and getting covered with bits of paint
and a lot of water. Anne puts on sonme ear protectors and
stands wat ch.

I NT. GRANITE I NN - DORA AND KAY'S BEDROOM

Kay is in the final stages of getting dressed when Dora wal ks
in.
KAY
What is that racket?

DORA
The pressure washer. Bob's getting
that crap off.

Dora | ooks at Kay and smil es.

DORA
You're | ooking better.

KAY
|"'mfeeling better. Sorry I lost it
earlier.

DORA

That's okay, you're all owed.

KAY
What about tonight?
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DORA
Getting married?

KAY
Yeah.

DORA

| figured it was off...

Kay hol ds Dora's | ook.

They hug.

KAY
| guess we've got sonme work to do.

DORA
| guess we do.

KAY
How s it goi ng outside?

DORA
Soon as Bob gets that stuff off,
they' re going to paint.

KAY
W owe them don't we?

DORA
Anne and Bob? Yeah, we do.

Dora strokes Kay's face.

DORA
| love you, Babe.

KAY
| love you too. Hey, we're getting
married today.

DORA
Yes we are.

EXT. GRANI TE | NN

Jean is comng up the walk carrying two gallons of paint.
Bob is just finishing up the last of the graffiti renoval.
Anne is standing over the nmachine with her finger poised
over the 'OFF switch. The NO SE is still deafening.

Bob turns to Anne and gives her the thunb across the throat
signal. Anne hits the switch and SILENCE



Jean and Bob converge on Anne. Bob is covered head to foot
in black, red and white fl ake.

JEAN
Jesus Christ that thing' s noisy.

Bob and Anne renove their ear protection.

JEAN
| said, that thing is noisy.

BOB
This is nothing. You ought to hear
it when it's running.

Jean and Anne | ook at each other and shake their heads.

JEAN
Looks good. When can we paint?

Bob | ooks at the blue sky and bright sun.

BOB
Gve it a bit to dry. Twenty thirty
m nut es.

ANNE
You need to get cleaned up. You
change and we'l|l get sone of this
sorted out.

Dora cones out of the inn

DORA
Ww, that's great.

JEAN
So how s it going inside?

DORA
Kay's up. She's ready to get started
on the cooking. Vivian said she'd
come by and give her a hand. W get
t he painting done and | guess a
general spruce up's all that's left.

JEAN

Sounds |i ke we have a weddi ng.
DORA

Fuckin' A
JEAN

Hoo- r ah.
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ANNE
Does Kay need nore hel p inside.
can cook. I'mno gournet but | can
cook.

DORA
That woul d be great. | know she
coul d use the hel p.

Dora studi es Anne.

DORA
You sure you want to do this? You
guys have done way too nuch al ready.

ANNE
(awkwar dl y)
Fucki ng A

DORA
(1 aughi ng)
Thanks.

Anne goes to give Bob a kiss, |ooks at his condition and
deci des against it. She heads into the inn.

I NT. GRANITE INN - KITCHEN - EARLY AFTERNOON

Jean and Bob, covered with paint, are sitting with Dora at

78.

the table. Mxing bows and ingredients litter the counters.

Pots on the stove. Kay brings a plate of sandw ches to the
table, Anne brings a pitcher of iced tea. They sit.

KAY
Eat up.

Vivian enters fromthe sitting roomand sits at the table

DORA
Have you guys net Vivian?
BOB
No. H, I'mBob, this is Anne.
VI VI AN
"' m Vivian.
ANNE

Buddy's girl friend, right?

VI VI AN
Yeah.

Everyone grabs a sandwi ch and gets sone iced tea.



More eati ng.
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KAY
| think we have the food under
control. Enough to feed the town.
Buddy's bringing the bar stuff l|ater,

right?
VI VI AN

Yeah, he'll be here around fi ve.
ANNE

What's your cerenony going to be |ike?

DORA
Pretty sinple. Kay, ne, Jean, Buddy
and Vivian and you guys.

ANNE
We're invited?
DORA
You' ve earned that right a few tines
over.
ANNE
Ww, that's great. | was hoping we
wer e.
DORA
You are.
BOB
You're having a party after?
DORA
Don't worry Bob, you're invited to
t hat, too.
BOB
| didn't...
DORA

(interrupting)
It's okay Bob, we know you didn't.
Yes, we're having a party after. It
will be small, the few people we've
gotten to know.

KAY
(with sonme rancor)
Yeah, while the rest of the town's
out front wi shing us Hell.



DORA
Kay.
KAY
Dora, I'msorry, but I've had it
with this town. | really have.
JEAN

Kay, give thema little nore tine.
There are a | ot of good people here.
They may surprise you.

KAY
After this norning, |'m done being
surprised by this towm. They can go
fuck thensel ves.

Sil ence. Everyone is taken aback by Kay's outburst.

coll ects herself and takes a deep breath.

KAY
|"msorry. | am | thought had this
t hi ng. ..

Dora puts an understandi ng hand on Kay's arm

DORA
It's okay, Babe. You're doing fine.

Dora conforts Kay. Everyone eats in silence.

ANNE
Did you wite your own vows?

Dora | ooks at Kay and | ets her answer.

KAY
Yeah, we didn't have nuch |uck at
first but Jean had sone and we
nodified thema little. We're pretty
happy. How about you?

ANNE
We're going with the traditional
(1 ooki ng at Bob)
We're not very creative

BOB
(alittle defensively)
Not hing wong with traditional

DORA
You should | ook at the ones Jean
gave us, they're good.

Kay

80.
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Anne starts to agree when Bob cuts in.

BOB
Thanks, we're fine.

JEAN
They're there if you want them

Everyone is quiet for a nonent.
JEAN
Shall we plan on tonorrow norning
for you guys? Kay and Dora as
Wi t nesses?

Anne | ooks at Kay and Dor a.

ANNE
You okay with that?

KAY
Sure.

DORA

Sorry today got screwed up

ANNE
Tomorrow s fi ne.

Peopl e get down to serious eating.
EXT. GRANITE INN - M D AFTERNOON

The painting is finished. The inn | ooks virginal init's new
pai nt. Everybody is out front admiring the job.

JEAN
The gardens don't | ook too bad either.
KAY
Everyt hing | ooks great. Thanks.
DORA
W may pull this off yet.
BOB
If we're all set here, | think Il
go check on the car.
(to Anne)

You want to cone?



ANNE
No, | don't think so. There's nore
to do inside and I may |ie down for
a few n nutes.

JEAN
"1l go.

BOB
Ckay. Meet you downstairs in ten
m nut es.

Everyone heads i nside.

EXT. SON-RI SE AUTO - STREET

Jean and Bob are wal king to Duane's. Earl, working on a car
in front of the garage, watches themwith a slight smle on

his face.

JEAN
That snmug son of a bitch

Jean wal ks into Earl's yard. Bob hesitates then follows.

JEAN
It's still on, Earl. | think it's
God's will. What do you think?

Earl steps forward.

EARL
Bl aspheny. God shall smte you and
t hose sodonites and all who stand
with them against His word. Hi s
wath shall be swift and terrible

t o behol d.

JEAN
Jeez, Earl, | don't behold it that
way at all. | think God's going to

bless their marriage. He's going to
see these two people who | ove each
other and He's going to rejoice. He
told nme so.

EARL
God's word is witten. You wll
burn in the fire pit of Hell.

82.

Jean and Bob head back onto the road. Earl stands staring at

t hem



JEAN
(back at Earl)
They're getting married, Earl.

stands with a smrk on his face.

EARL
God's work is not finished.

Jean and Bob conti nue towards Duane's.

BOB
You do that just for fun?

JEAN
Yeah nostly. They're so easy.
(seriously)
Sounds |i ke they may have sonet hi ng
nor e pl anned, though.

I NT. GRANITE I NN - DORA AND KAY'S BEDROOM

Dora is ironing and Kay is laying out sone clothes.

KAY
Dora, can | ask you a question?

DORA
Sure.

KAY
| want the truth

DORA
You got it.

KAY
This is serious.

DORA
Kay.

KAY

What woul d you think of asking Anne
and Bob if they'd like to make it a
doubl e cerenony?

Dora stops ironing and | ooks at Kay.

DORA
You think they'd want to?
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KAY
| think Anne would. | don't know
about Bob.

DORA
It's kinda short notice.

KAY
They woke up thinking they' d get
married this norning. W owe them

DORA
W do. And it would make a great
story.
Dora thinks on it.
DORA
| don't want it to be a distraction.
KAY
| don't think it will. It's not
like we're going to have a crowd of
peopl e.
DORA

| want to concentrate on you

KAY
And | want to concentrate on you

Dora hol ds Kay's | ook.

DORA
Okay, we better go ask them

Kay gives Dora a kiss and they head out the door.
EXT. DUANE S HOUSE

Duane's house is nodest and in need of paint. H's truck,
with boat in tow, is parked in the yard. There's laundry on
a line and children's toys scattered about. Jean and Bob
wal k past the house to the garage in back. Bob's car is in
front of the garage.

I NT. DUANE' S GARAGE

Skeeter, sitting in a greasy overstuffed chair, raises a
beer to Jean and Bob as they enter. Duane is sitting at a
crowded desk doi ng paper wor k.

DUANE
Hey fol ks, car's done. Not too bad.



Duane hands the bill to Bob who takes it and | ooks it over.

JEAN
You consult on this job, Skeeter?

SKEETER
Just the tough parts. How s life at

Skeet er catches hi nsel f.

SKEETER
How are they doi ng?

JEAN

Good boy, Skeeter. They're doi ng okay.

Bob puts the bill on Duane's desk

BOB
Looks fine, thanks.

Bob wites Duane a check.

JEAN
Had a chat with Earl on the way by.
They may be up to sonething tonight.
You guys heard anyt hi ng?

DUANE
No, but I'Ill check around. Let you
know.

SKEETER

That sucks, what they did to the inn.

JEAN
You're right, Skeeter. Thanks, Duane.

They | eave. Duane picks up the phone.
EXT. DUANE S HOUSE
Bob gets in the car. Jean hangs back.

JEAN
You go ahead. |'m going to wal k.

I NT. GRANITE I NN - ANNE AND BOB' S BEDROOM

Anne is flipping through a magazi ne on the bed. There's a

KNOCK at t he door.
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ANNE
Come i n.

Kay and Dora enter.

KAY
Anne, sorry to bother you.

Kay | ooks around.

KAY
Bob not back yet?
ANNE
No.
KAY
Well, | guess we can start with you.

Kay | ooks at Dora getting a final confirmtion.

KAY
W' ve got a proposition. Now this
is conpletely up to you. W're just
suggesting it.

DCORA
Kay.

KAY
What woul d you think of having a

doubl e cerenony tonight? Us and you.

Anne is quiet as she digests things.

ANNE
Are you sure?

KAY
We tal ked about it. We're sure.

Anne thinks on it a bit nore.

ANNE
Absol utely. 1'd love it.

DORA
VWhat about Bob?

Anne's enthusiasmdins for a second.

ANNE
| think | can convi nce Bob.
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Anne still can't quite believe it.

ANNE
Real | y? Are you sure?

DORA
You just convi nce Bob.

Kay hands a piece of paper to Anne.
KAY
Here's a copy of our vows so there
won't be any surprises. You should
get a copy of yours to Jean.

Dora i ndi cates the vows.

DORA
You're wel cone to use those if you
want .

ANNE
Thanks. 1'd like to |l ook at them

Kay and Dora start to | eave.

ANNE
Wait, how s this going to work?

KAY
Jean will wal k us through it. Easy.

It sinks in.

ANNE
Holy shit, I'"mgetting married in a
coupl e of hours.

DORA
Holy shit, so are we. See you
downst ai r s.

Dora and Kay start out the door. Kay hangs back at the door
and turns to Anne.

KAY
I"mreally glad we're doing this.

ANNE
So am 1. Thank you.
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EXT. JONES COVE - NAIN STREET

Jean and a m ddl e aged couple are in deep conversation on
t he sidewal k.

EXT. BURNI NG WATERS M NI STRY

Past or Stephen and Bill are standing by the door. Inside,
peopl e are novi ng about .

PASTOR STEPHEN
They' re going on as planned. Six
o' clock. | give themcredit. That
stuff you pulled last night m ght
have sl owed ne down.

Bl LL
Shoul d have done nore.

PASTOR STEPHEN
No, you did fine. Tonight...tonight's
got to be special.

Bl LL
You got a plan?

The Pastor | ooks around to see if anybody is |istening.

PASTOR STEPHEN
You bring your gear?

Bill is confused.

Bl LL
You nean. .. The Sol di ers?

PASTOR STEPHEN
Yeah, the uniforns.

Bl LL
They're in the van. You serious?

PASTOR STEPHEN
Thi nki ng about it.
(beat)
How about the PA systen?

Bl LL
In the van.

PASTOR STEPHEN
Still work?
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Bl LL
Yeah it works.
(beat)
W' ve never gone public you know.

PASTOR STEPHEN
Coul d be tine. Let ne think.

EXT. |1 GA MARKET

Jean is huddled with two wonen and a man.

I NT. GRANI TE I NN - ANNE AND BOB' S BEDROOM

Anne and Bob are in the mddle of a conversation. They are

both standing. There is a hint of tension in the room Bob
is holding Kay and Dora's vows.

BOB
"1l agree to a double cerenony. |
don't know why, but | will. Not the
vows. | won't do the vows.

ANNE

Did you really read then?

BOB
We're not doing it, Sweetheart. |
like the traditional vows.

ANNE
But. ..

BOB
They're | esbian vows, for Christ's
sake.

Anne | oses sone of her fight.

ANNE
They're so beautiful. You really
don't want to use thenf

BOB
No.

Anne pauses, trying to decide if it's worth pressing the
point. Decides it isn't.

ANNE
Ckay, we'll go with the ones we have.
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BOB
Good. Nothing wong with traditional
You' |l | see.

Anne gives a resigned smle.

ANNE
| know.

EXT. BURNI NG WATERS M NI STRY

The van, sporting a couple of surplus |oud speakers on it's
roof, and a couple of cars are pulled up to the door. Signs
are being put into the back of the van and people are getting
into the vehicles.

They are all wearing cheap green raincoats with the exception
of one who is wearing a clear raincoat. Stenciled in white

on the back of the raincoats are the words 'Savior's
Soldiers' and a cross. The clear raincoat is hand lettered -
it's Earl.

Bill, in his raincoat, is overseeing the |oading. Pastor
St ephen, no raincoat, is standing off to one side.

Bl LL
Let's get | oaded up fol ks. Don't
forget your hats. W want to | ook
sharp. If you need to use the
bathroom do it now. Let's go. Let's

go.
Bill goes over to Pastor Stephen.
Bl LL
Good call on the uniforms. They're
standing tall. Feeling God' s Power.

They're ready. Sorry we don't have
one for you.

PASTOR STEPHEN
That's okay, Bill. Let's get over
t here.

INT. GRANITE INN - SITTI NG ROOM - EARLY EVEN NG

The sitting room has been transforned. Furniture has been
noved. Fl owers everywhere. Late afternoon sun |ighting up
t he out si de.

Buddy and Vivian are standing with Jean | ooking out one of
the wi ndows. Buddy's in jacket and tie and Vivian a dress.
Jean is in a suit.
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BUDDY
Jesus Chri st.

EXT. GRANI TE | NN

The Sol diers and a few people fromtown are on the sidewal k
in front of the inn. The van and cars can be seen to one
side. The Soldiers are in their raincoats and have donned

bl ue baseball hats wth a white 'SS enbroi dered on a crinson
shield. Sone are carrying signs with the sl ogans we've seen
before. They're chanting 'Stop the unholy union'. Pastor

St ephen, with m crophone in hand, is studying sonme notes.

INT. GRANITE INN - SITTI NG ROOM
We can hear the denopnstrators CHANTI NG

VI VI AN
SS. Do you believe it?

BUDDY
We better shut these w ndows.

They shut the wi ndows. The CHANTING is nuffled but stil
audi bl e.

Anne and Bob cone down the stairs dressed for the occasion.

ANNE

Can we do anyt hi ng about those peopl e?
JEAN

| don't think so. It's a public

si dewal k.
Kay and Dora enter the room They are radiant.

DORA
We're here.

ANNE
VWw. You two are beautiful.

DORA
Why t hank you, you're |ooking |ovely
your sel ves.

The CHANTI NG from out si de i ntrudes.

DORA
VWhat's that noi se?

JEAN
Passhol e' s back



92.

Dora goes to the wi ndow. Looks for a few nonents in silence
then loses it.

DORA
Goddami t. They are not going to do
this to us. | amnot getting married

wi th those people out there. Those..
The chanting stops. Everyone in the room stops and |istens.
Si | ence.

Suddenly, over the |oud speakers, HARSH and UNBEARABLY LOUD
even inside the inn.

PASTOR STEPHEN ( OS)
Brot hers and sisters of Jones Cove
conme forth and be counted. The
eyes of God are on you this night.
He does not tolerate sinners and he
does not tolerate those who tolerate
sin. God in H's wisdomhas given us
t he power brothers and sisters. He
has given us the power and we nust
use it. This abom nation will not
st and.

Si | ence.
Everyone is stunned. Dora heads for the door.

DORA
I"mgoing to kill him

The CHANTI NG starts up agai n as background.

KAY
Dor a, no.

Jean steps in front of Dora.

JEAN
Dora, you can't go out there. You
can't. Take a mi nute. Cal mdown.

"1l go.
Dora is hearing none of it and tries to sidestep Jean.
DORA
"' mgonna kill him

Jean grabs Dora's arm
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JEAN
You're getting married, Dora. You
can't be killing people.

DORA

| can do bot h.
Dora pushes past Jean.

Meanwhi |l e Bob is | ooking out the w ndow.

BOB
Huh.

ANNE
VWhat ?

BOB

Look at that.
Dora stops and everybody heads to the w ndows.
EXT. GRANI TE | NN

The Sol di ers, each holding a sign as if on mlitary parade,
are standing at attention facing the inn. They are very
serious in their gear and are chanting 'Gay marriage i s not
God's marriage'. The Pastor is |ooking at his notes.

A group of thirty or so people are wal king towards the inn
fromtown. The Pastor, on seeing them gets excited and
starts towards them

PASTOR STEPHEN
Wel conme brothers and sisters.
Wel cone. Praise the Lord. W will
stand toget her against...

They brush past the Pastor and assenble on the | awn between
the Sol diers and the inn. Shoul der to shoul der they create a
wal | as they stand silently facing the Soldiers. Al we see
of the Soldiers are their signs. W still hear the chanting.

JEAN( OS)
Holy shit.

Com ng down the street towards the inn is a group of four

men and two wonen with Duane and Skeeter at the head. They
are a form dable group and are wal king with purpose. W | oose
sight of themas they wal k behind the group fromtown.

At first, nothing changes then one by one the signs start to
come down and the chanting stunbles to a stop
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JEAN( OS)
Holy shit.

The Sol di ers, herded by Duane and conpany, start to energe
from behind the crowd. There's sone pushing and shovi ng,
hats knocked off, the Soldiers are on the short end of it.

ANNE( CS)
Holy shit.

JEAN( OS)
Hey.

ANNE( OS)
Sorry.

Last out are Skeeter and Pastor Stephen. Skeeter, with his
arm around the Pastor's shoulders, is in quiet conversation
with a pained Pastor Stephen as he leads himto is car.

As the Soldiers and the Pastor get into their vehicles and
drive away, the crowd fromtown, not sure what to do next,
starts to break into small groups.

I NT. GRANITE INN - SITTI NG ROOM

Dora and Kay stare out the wi ndow. The others have pull ed
back. The roomis quiet. Dora has tears runni ng down her
face. She and Kay turn to the others. Dora w pes her eyes.

DORA
We've got to say sonething.

Dora is in no condition to talk to anybody. Kay puts her arm
around Dor a.

JEAN
"1l go. You can talk to them |l ater.

Dora hol ds Jean's | ook for a beat.

DORA
Thanks, Jean.

Jean gets ready to go out. Dora and Kay go into a huddl e.
As Jean gets to the door.

KAY
Jean.

Jean turns. Kay holds her | ook for a few seconds.
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KAY
Invite themin.

Jean | ooks at Kay and Dor a.

JEAN
(rmout hi ng t he word)
Hoo- r ah.

Jean turns and goes out the door.
EXT. GRANI TE | NN

The group is listening to Jean. After a few nonents, she
turns and wal ks slowy back toward the inn. The group just
stands there, then one and then another and finally a bunch
start wal king toward the inn. Soon, all but a few are noving
up the wal k. The few that stay behind turn and head back
into town.

INT. GRANITE INN - SITTI NG ROOM

About thirty people fromtown are standing around in small
groups. Jean is huddled wth Dora, Kay, Anne and Bob on the
| andi ng of the stairs. The couples are looking a little
nervous wth all the activity.

JEAN
Ckay, everybody take a deep breath.

The two coupl es take a deep breath.

JEAN
Wiy are you here tonight?

The coupl es | ook at each other, not sure what's expected.

KAY
(tentatively)
To get married.

JEAN
Good. And why are you getting married?

ANNE
(with some confidence)
Because we | ove each ot her.

JEAN
Good. Ckay, another deep breath.

They take a breath and | ook nore rel axed.
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JEAN
We're going to do just fine.

Jean turns to face the room Dora and Kay and Anne and Bob
are standing as couples on the |eft, Jean on the right.

JEAN
Thank you all. | knowit's short
notice, but it's been that kind of
day.

Some under st andi ng | aughter.

JEAN
As you all know, Kay and Dora are
getting married this evening. Two
ot her people are also getting
married this evening. Anne and Bob
here found thensel ves in Jones Cove
a couple of days ago |ooking for a
place to get married. It was their
good luck to find the Granite Inn
And it turned out to be our good
luck as well. Anne and Bob have
been wonderful and a great help and
| am honored to be able to preside
over their marriage as well this
eveni ng.

Jean | ooks at each couple in turn checking to see if they
are ready. She gets nods from both coupl es.

The room shifts and settles. Jean strai ghtens, takes a breath
and begi ns.

JEAN
To love a person is to learn the
song in their heart.

Jean lets that sink in.

JEAN
We are gathered here this evening
to witness and to celebrate the
marri age of Kay and Dora and Anne
and Bob. Marriage between two
people is a solemm event and is not
to be taken lightly. It is also a
gl ori ous and wondrous affair.

( MORE)



Jean

The

JEAN ( CONT' D)

Two peopl e com ng together before
their God and the world to proclaim
their love and their commtnent to
each ot her.

(1 ooking at one coupl e

then the other)
Anne and Bob, Kay and Dora you are
taking a bold step today. You are
getting married. You are joining
together wwth a deep | ove for each
other. Prom sing to support and
nurture, to share the joy and the
pain, to trust and be trusted and
above all else, you are prom sing
to face this world together.

turns to Dora and Kay.

JEAN
Kay and Dora, are you now ready to
be married?

and Kay | ook at each other then back at Jean.

KAY DORA
are. We are.

turns to Anne and Bob.

JEAN
Anne and Bob, are you now ready to
be married?

ANNE BOB
are. W are.

JEAN
Pl ease take each ot her's hands.

couples turn toward each other and cl asp hands.

JEAN
Kay and Dora, do you each take the
other to love and to cherish, to
honor and to confort, in sickness
and in health, in joy and in sorrow,
in good tinmes and in bad, to have
and to hold fromthis day forth?

KAY DORA
do. | do.

97.
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JEAN
Anne and Bob, do you each take the
other to love and to cherish, to
honor and to confort, in sickness
and in health, in joy and in sorrow,
in good tinmes and in bad, to have
and to hold fromthis day forth?

ANNE BOB
| do. | do.

Jean takes two rings fromher |eft pocket and gives one to
Kay and one to Dora. She takes a piece of paper also from
her | eft pocket and | ooks to Dora and Kay. Dora and Kay hol d
hands.

JEAN
Repeat after ne.
(beat)
Wth ny heart and soul | pledge to
be your partner in life.

KAY DORA
Wth ny heart and soul | Wth ny heart and soul
pl edge to be your partner in pl edge to be your partner in
life. life.
JEAN

To | ove you and to cherish your
| ove each and every day.

KAY DORA
To | ove you and to cherish To | ove you and to cherish
your | ove each and every your | ove each and every
day. day.
JEAN

To stand with you and by you in al
that you face.

KAY DORA
To stand with you and by you To stand with you and by you
in all that you face. in all that you face.

JEAN

To make our | ove a refuge and a

sanctuary.

KAY DORA
To make our | ove a refuge To make our |ove a refuge

and a sanctuary. and a sanctuary.
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JEAN
To protect you and our |love with
all ny power.

KAY DORA
To protect you and our |ove To protect you and our | ove
with all ny power. with all ny power.
JEAN

To hel p you when | can and confort
you al ways.

KAY DORA
To help you when | can and To help you when I can and
confort you al ways. confort you al ways.
JEAN
To make you | augh.
KAY DORA
To nmake you | augh. To make you | augh.
JEAN
To | ove and respect the song in
your heart.
KAY DORA
To | ove and respect the song To | ove and respect the song
I n your heart. in your heart.

Jean turns to Anne and Bob and smles. They both have tears
in their eyes. She puts Dora and Kay's vows back into her

| eft pocket and takes two rings and a piece of paper from
her right pocket. She raises her eyebrows asking, you ready?
Anne nods yes, Bob, in thought, shakes his head hol ding up
one finger indicating just a sec.

Anne and Jean exchange questioni ng | ooks.

Bob | eans over to Kay and Dora and asks them a questi on.
They give a clearly affirnmative answer. Bob whispers
sonething to Jean. Jean | ooks at Dora and Kay and then at
Anne and Bob. She nmouths a silent 'Hoo-rah'

Jean puts Anne and Bob's vows back into her right pocket and
retrieves Dora and Kay's vows from her left.

Anne realizes what's happening, gives Bob's hand a squeeze
and ki sses himon the cheek.

JEAN
Not yet Anne.



The crowd titters,

JEAN

100.

realizing that everything is okay. Jean
gives a ring to Bob and to Anne.

Repeat after nme, Wth ny heart and

spull
life.

During the foll ow ng,
each vow bet ween Anne and Bob

ANNE
Wth ny heart and soul..

ANNE( OS)
.each and every day.

ANNE
To stand with you..

ANNE( OS)
.a refuge and a sanctuary.

ANNE
To protect you...

ANNE( OS)
.confort you al ways.

ANNE
. make you | augh.

ANNE( 0S)

To | ove and respect the song
in your heart.

JEAN

pl edge to be your partner in

the canera shifts wth the saying of

BOB( OS)
Wth ny heart and soul..
BOB
.each and every day.
BOB( OS)
To stand with you...
BOB
.a refuge and a sanctuary.
BOB( OS)
To protect you...
BOB
.confort you al ways.
BOB( OS)

. make you | augh.

BOB
To | ove and respect the song
in your heart.

(to Bob and Kay)

Bob, Kay,
after ne.

take the ring and repeat

Bob holds Anne's |l eft hand. Kay holds Dora's |eft hand.

JEAN
Wth this ring, |

KAY
(placing the ring on
Dora's finger)
Wth this ring, |
| ove.

pl edge ny

JEAN
Dora, Anne.

pl edge ny | ove.

BOB
(placing the ring on
Anne's finger)
Wth this ring, |
| ove.

pl edge ny
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Dora holds Kay's left hand. Anne hol ds Bob's | eft hand.

JEAN
Wth this ring, | pledge ny |ove.
ANNE DORA
(placing the ring on (placing the ring on
Bob's finger) Kay's finger)
Wth this ring, | pledge ny Wth this ring, | pledge ny
| ove. | ove.
JEAN

Dora and Kay, Anne and Bob before

God and this gathering you have

pl edged yourselves to each other in

marriage. It is with great pleasure

and great joy that | pronounce you

partners and | overs forever forward.
(beat)

Ki ss.

The coupl es kiss and the crowd starts slowy but quickly
bui | ds to appl ause and cheers. The coupl es ki ss each ot her
and everybody ki sses Jean.

As things quiet down, Jean steps forward and quiets the group.

JEAN
Dora has a few words.

Dora takes a few nonents to conpose herself then steps forward.

DORA
Thank you. Thank you for being here
and sharing this nonent with us.

She | ooks back at Kay.

DORA
Thank you for what you did earlier.
| can't begin to tell you what that
nmeans to Kay and ne.

Dora pauses - overcone.
DORA
Well, | guess | really can't begin
to tell you.
Dora tries to collect herself w thout nuch success.

DORA
Thank you.
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Jean steps up and takes over. Dora steps back and Kay gives
her a squeeze and a ki ss.

JEAN
| think she's trying to say thank you.

One or two people start clapping and then everyone joins in.
Jean waits for the appl ause to subside.

JEAN
If you will bear with us for a few
m nutes, we have sone refreshnents.
Pl ease stay.

Anne, Bob, Dora, Kay and Jean head for the kitchen. As they
pass through the crowd, there are congratul ati ons and
handshakes.

I NT. GRANITE I NN - KI TCHEN

The kitchen is bustling with activity. Kay and Anne are
uncovering and setting out food while Dora and Jean | oad
trays with an assortnent of glasses which Bob fills with
chanmpagne. Buddy and Vivian are setting up a nmakeshift bar.

INT. GRANITE INN - SITTI NG ROOM

Peopl e are chatting. Jean is about done passing out chanpagne
to the guests. The newl yweds are tal king to sone fol ks by
the stairs.

Jean bangs on the tray to get people's attention. The room
qui et s.

JEAN
|'d like to nake a toast.

Jean takes a glass and turns to the new yweds.

JEAN

Kay and Dora...Anne and Bob

(beat)
To the | ove that keeps you whol e,
to the laughter that feeds your
soul, to the friends who share your
joy and to you, on your weddi ng
day...May your world be filled with
happi ness and good | uck.

Jean raises her glass to the new yweds.



JEAN
Here's to | ove, laughter and happily
ever after.

The guests raise their glasses to the newl yweds and the
new yweds raise theirs to the guests. Everyone drinks. The
new yweds ki ss.

JEAN
Time for a party.

INT. GRANITE INN - SITTI NG ROOM

The party is in full swing. Misic playing, people talking
and m ngling. Everyone's having a good tinme. The food and
drinks are in the kitchen. People are going in and out as
they get refills.

108.

Duane and Skeeter are in a conversation with a small group.

Dora, feeling good, cones up behind them and puts her arns
around them

DORA
You guys were terrific. Just fucking
terrific.

Duane and Skeeter smle broadly.

SKEETER
G ad we coul d hel p.

DUANE
Yeah and congratul ati ons, Dor a.
think it's great.

DORA
Thanks.

Dora pulls Skeeter in alittle closer.
DORA

So Skeeter, what were you saying to
Past or St ephen out there?

SKEETER
That's between ne and t he Pastor
but 1'Il tell you this, | don't
think we'll be seeing his ass in

Jones Cove anytinme soon. W decided
he'd do his saving el sewhere.

Dora stretches and gives them each a ki ss.



DORA
Thanks, guys.

Dora gives them anot her hug and heads off.

I NT. GRANITE I NN - KI TCHEN

Except for Jean and Buddy, the roomis enpty. The party is
going strong in the sitting room Food is set out on the

counters. Buddy hands Jean a gl ass of w ne.

BUDDY
Hel | of a day.

JEAN
And a hell of a night.

Jean takes a drink.

JEAN
God, they are just radiant.

BUDDY
Dora and Kay?

JEAN
Yeah, Anne and Bob too. Everybody.

Jean studi es Buddy.

JEAN
Speaki ng of radiant, Vivian's
| ooki ng good tonight.

BUDDY
Yes she is.

JEAN
When you going to get off your ass?

Buddy smi | es.

BUDDY
Soon. Real soon.

Jean takes her wine and starts back to the party.

JEAN
Good boy.

INT. GRANITE INN - SITTI NG ROOM

104.

Jean goes to the stereo and starts to fiddle when the nusic

stops. The crowd qui ets.
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JEAN
It's time for the first dance. Let's
make sone room here

Jean notions people to nake a small dance floor in the mddle
of the roomthen | ooks around and | ocates the new yweds.

JEAN
Come on out here you guys. This
one's for you.

Jean turns back to the stereo and ' Sea of Love' starts and
pl ays over the follow ng.

Anne |l eads a slightly hesitant Bob to the dance floor while
Kay and Dora, coming fromdifferent areas of the room neet
in the center. Dora acknow edges Anne and Bob with a slight
bow. The couples start to dance.

Qur attention shifts between the two couples as they dance.
They are lost to the world.

INT. GRANITE INN - KITCHEN - MORNI NG

Kay, Dora, Anne and Bob are sitting at the table. Dora and
Kay are in robes. Anne, Bob are dressed, ready for the road.

DORA
So, you guys going to cone visit?
ANNE
W sure will.
(to Kay)

You going to be here?
Kay | ooks at Dora and nods.

KAY
Yeah, we'll be here.

FADE QUT.
The End
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